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ᵰ  

´ 

 

ѿȁ  

 

ȇ Ȉ ѿ ҉⇔

ᵬᴪ Ҭ ₮ѿ ≠ ̆Ȱ

Ȭ ȭ̆ Ȭ ȭָӇ̙

ֲ ̙ ̙ ӊ ̙ ׃ ӊ

̙ȱ 

 

҉ᴪ Ҭѿ Ȃԋ [1] Ҋ ̆

ֲ Ȃ 

 

̆ ֲ Ȃṕ

[2]ֲ ꜚ ҹ̆ Ȃԋ

ҍ Benson ԅң ̆

ѿᴆ ̂ȇῈ Ȉ ↓̃̔ ҉

ԑ ̆ ╠ѿ

ᵟѿ֓Ȃ ̂ Ҍ ̃̆

↨ ѿҩֲ ̆ ̆

ѿ Ȃ ᴆᵬ ̆ ԍ ѿ

⌠ ɂɂ Ҽ ̆

ֲ ץ ̆ ⌠ ҍֲ Ҍ Ҍ Ȃ

ѿ ̆ ѿ┴ ̔ ғ

̆ ⇔ ₮ᴪ ┴Ȃ

ҹȰ └ ȱ ̆ȇ Ȉ

҉ ̆ ҹ ᴟ ⱬ̆Ӟ ԅ

ѿ ᵝ Ȃ ԓ ׆̆ ⌠

ȁ ȁ ֲ̆ Ҭ

ҌῬ ̆ Ҍ Ȱ ȱ ̙Benson ̆

ױז ѿᵝ ᴡ

⌠ ̆ ҹ ̆ Ҍᴪҹ

ҍᴧҌ ⌠ ԅȂ׆ ⌠

̆ Ἕ ӟ ᾣ

ӊ ̆ Ḡ ȂҌ ̆

ᵬҹ ̆ Ҍ

Ҭ Ȃ ᾣץ ӊ

֦ ѿ̆ ֦ԅȂ ױ Ȱ

ȱ ף Ȃ 

 

ԍ ̂ ױ ғ ӊҹȰ ȱ̆ ᵖᾢ

Ҍ ̃̆ ׆ ԇ῏ Ȃ2022

∆ ԋ̆ ץ ӈ Ȱ ꜚ

Ԋȱ̆ ⌠ 63 ῏ԍ ꜚ Ḥᴆ̆ꜜⱬ

ӊҬ Ȃ ̆ 9 ԅ 10

8 ꜚ ̆ Ḥ

ᾣ 10 ҆ Ȃ ̆ ҩ

̔ ̆ ≢ ᴍ Ԉ̆

Ҭ Ӱ ̆ ӊҊ ̆

└ ̆ ֲ ̂ ̃ ̆

̆ ӊ ȣȣ ҕḚ

ⱳ̆Ӟ ̆ ҆҆ҩ ꜚ

ԊӊҬ̆ ֲ Ἕ Ҍṿѿ ̆

ӞҌᴪ Ȃ Ȱ ȱ Ȱ ꜚȱ ₮ ̆ ױ

ҹץ ԅ ֓ ף ֲ

̆ ֓ӟץҹ Ԋ Ῥ

̂displaced̃ ѿ ȂҍȰ ȱ ȰÔÁȱ

Ἕ̆ ѿ ԅȰҺֲῈױ

῀ ȱ[3]̆ ₮ ̔

ֲ̆⁫ ѿ ԑ ȂӜ

ҹȰ ȱ ԅѿ↕ ̆ ѿ↕

̂affective archivẽ̆ ⌠ѿ֓

Ȱ Ԋ ̂ephemerã ȱ̆

ᶫ ֲ׆̔ Ҭ ̆ ῀ ѿ

̆ ᵥ ̙ 

 

Ἕ ԋ ȇץ Ȉҹ ѿ

̂assemblỹ ̆ Ҍ ץ ҹҬ ѿ

ҍ̆ └ ѿҩ ̂situatioñ̆

ꜚ ῍ Ȃ ԋ

⇔ᵬ ̆ ⇔ᵬ № Ҍ

ҍ ̆ῇᵝ Ғҙ Ӟ№≢ Ҭ

ȁ ȁ▲ ̂ ▲̃ȁ ף Ȃ

ױז̆ Ạ⌠ԅ ₀ ɂɂ ֲ

Ҭ ȁ ̆ ױ ֲז

┴ Ȃ ̆

Ȃ ԋ ֲ ⇔ᵬ

̆╠ ҍ⇔ᵬ ᶭ

҉ᴪ Ȃ ױ Ҍ ѿ

≢ֲ̆ Ҍ ҩֲ ῀ꜜⱬ̆

Ȃ Ҭ ̆

Ȃ ҕ ̆ ῀ֲ Ȃ

̆ ᵣ ⱴ ̆

̙  

 

ԋȁ  

 

ԅ ӄ ̆ ԅ

Ҋ Ȃ ȁ18 ‛ ȁҬ
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ɂɂ Ӡ ᵌӍ↨ ҩ Ȃ

҈ ױ ҉̆

̔ ֓ Ṣ ֒ Һӈ

ԅ̆ῃ

ױ Ȃ ̔Ҍ

ᵰ ̆ ₃Ӎ ԅȂ҈ Ҍ ̆

̕ᵖӞ ӄ̆ ҕ ̆ Ӟ

Ȃ 

 

ԅ̆ ᾚ ȂȰ

Ҽ ȱ̆v ῒ ̆ Ἕז

⌠ ֪ ῏ Ṝ̆ Ҭ Ҍ

ѿҜ ɂɂ

⌠Ȱ ҩ ȱ̆ Ҋ ֪ Ӟ

Ȃ ѿ ≢ Ҭ ̆

ᾣ ̆ ῏ԍ

ȁ ץ ᴋᵥ ȂȰ ȱ̆ ҩѿ

ӊ ȁ῍֣ ҍ Ṝ ̆ ҬҌ

Ȃ ῒ ᵩ

̆Ӟ Ἕ Ȃ Ḃ ῒҬ̆

Ӟ Ҭ ӟ ̕ ̆

№ ȁ Ȃ ̆ Ȱ ȱ

ᵝ ̆ ҍ ӊ ⌠ ̆₄ ֞

ҌῬ Ȃ ̆ ׆ ̆ ԅ

ҍ ױ ȂӠ ̂nostalgiã

ץ̆∞ ԍ ױ ̆ᴏᵫ⇔ᴴ

Ӟ ӊ№ȂC. Nadia Seremetakis ₮ῒҬ

№ ӈ ῒ׆̔ ̆

nostalghiaҌ ̆ Ȱ ԍ

ѿ ᵄ ӊ ȱ[4]Ȃᵥ

Ҍ Ӡ ᵬҩᵣ ԍ ̆ԍ

ҹѿҩ ῀ ̆ Ҍ

ΐᵣ ᵣҍ ӊҬ

Ȃ 

 

ҹȇ Ȉ ̆ ԍ ҩ

ѿ ׆ ᵣ ɂɂ

̆F ↕ד ᵬ ┘

Ҭ Ȃ ̆Ꞌꜚ̆ ɂɂ

└ Ҍԋ Ȃ ҍ Ҍ

⌠ ҩ ̆ᵌӍ ױ ӊҊ Ҍ

ȂȰ ᴴȁ ȁ ȁ ȣȣѿ

℗ ѿ ̆ ᴏᵫҌ ȱ[5]̆

╠ ȇ ҕ Ȉ ̆

ᾢҌ ԍ ῀ ᵩ

ȂȰ ȱ̆ ҉

ɺ  
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ѿ ̆ ᵌױ ̆

ᵟԅ ҹȰ ȱ ɂɂ ⌠

ѿ ̆ ⱴԅ Ȃ ῒҬ̆

⌠ ̔ ӏ̆ ꜜⱬ ̙ 

 

ץ ҹ ̆ Ҍ ╕

Ỳ Ȃ῏ԍ ̆Ӟ ҹԅ ᴴ

ȁ ╠ Ȃ ҩ ̆ ֲ№≢̆

ѿұ ̆ ᶏ ױ

῍ ѿ Ȃȇ Ȉ ̆

ױ ⱳ ̔ ᵥ̂Ҍ

̃῍ Ȃ 

 

҈ȁ  

 

̆ ̆ ₮Ҭ

ѿ Ȃ Έ Ȱ ȱ̆

ױ ῤ ᴮҍ ̕

ңᵝ ѿ̆ᵝ̂ ῖ‼ Ȱ̃ ȱ&ד

̆ ѿᵝ̂ ↕̃ ֲ ӊ ꜚȂ

ᵥῒ ֓ ȁ ȁ └ Ȱ ȱἝ

Ҭ ᵝȂ ԍ ̆

ᾙ ῖ̆ ̕

ץ ̆ ↕ ɂɂᴧ ҩᵣ

▼ᵩ ԍῈ῍ ᵣ ȁ ȁ Ȃ

ҍ ӊ ̆ᵌӍ ֓Ȱ ȱ ԇ

ԅΐᵣ Ȃ ҩ Ӟ ᴧ ̔Ҍ Ҍ

ץ ̆ ҩֲ ȁ

̆ ȁ ᴏȁ └ ̆

̆ ҳ ӊ ̆

Ҍ ֟ᴇṿ ᾣȂ 

 

ץ ̆ ԅ Ȱ ȱ̂ site-

synthetic̃̆Ӟ ԋ ӊѿȂ

Ȱ ȱ̆ ᾢ ѿ ӊҊ

ֲҍԊ ⇔ ѿ ̂

Ӟ Ȱ ȱ №̃Ȃᵖ ⇔

̆ ԍ⇔ᵬ ҍ ҍ

Ȃ ̆Ҍ ԍ

ᵣ ̂ ̃̆ Ἕ

ѿ ҍ῏ ӟ̔ ҹץӟױ

Ԋ ̆ ᴪ ᴇṿ ̆ ᾧ

ⱴ ∞̕ ҩҩᵣ ̆ ῒ

ҹ ׆̕ ₮

Ȃ ᵣ

̆ Ӟ Ҍ Ҭ ԅ ᵣȂ ԋ

ᵬҹ Ȱ ȱ̆ ҍ ױ

ӊ╠̆ ᾢ ԍ ΐ

̂embodied̃ Ȃ ѿ ̆

̂affect̃ Ҭ ѿ Ҍ

ɂɂ ᵬ Ҭ ֲȁ ȁҍ

Ȃ ᵥ ̆

ᵥ ԋ ȁҌ ҍ

̆ ᵥ ӊ ȣȣ

֓ ᵌ῏ԍ ̆ ԍ ᵣ

ҍ ∞ Ȃԍ ҩֲ ┴̆ ץ

ҩᵣ ̆ ҍ

ԅ ɂɂ Ḃ ֓ ῍ ┴ ֲ

ȁ ֲפ̆ ԍ ῍֣Ȃ 

 

Ȱ̔ ȱȁȰ ȱȁȰ ȱȁ

Ȱ⇔ ȱ Ȃ ᵥῒ ̆ ױ

Ȱ ᵣȱ̆ Ҍ Ҭ ᴧ̆

Ҭ Ȃ Һױ

̆ ₮ Ȃ ȁ

Ҋ ῖ‼ י ̆

ᵌӍ ԅ ̕ י ѿ

Ἕ ѿΐ

ᵣ̕ѿ Ҝ ץ̆

̕ ᾟ Ҭ

̆ ҊȰ ȱ

̕↔ ҉ ̆

Ἕ Ҭ ̕ ѿ ̆ѿ ᾚ

Ԋ̕ ᾣ ֲ ̆

ҹ ᴴ Ҋ ̕

̆ѿ ז ꜚ ̆ ⌠ѿ ז

Ҋ ῐȂ Ԋ Ҋ ̆

׆ ΐ ᾧ Ḛ ̆ᵖ

ѿױ ₮ ̆ ԅѿ ץ

Ȃ90 ף Y2K ̂

ׂ ᵞץ̃ ᵞ

῀ ̆ ᴇ ȁ֦ ȁ ȁ ҍ

֓ Ȃ ҍױ ѿ

̆ױ Ҍ Ӌ ֲ ̆ ױ

Ȃ ᴺ ̆

ᵥ Ҍ Ҽ ̔ ױ ⇔ ᶏ ᵞ

ȁᴏ└ȁ ȁ Ḛ̆ ᵣ└

̆ ₮ ױ ̙ 
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ɺ

ɺ

ɹ ɺ

ɺ

ɺ

ɹ
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Ȱ ̆ ᴰ ̆ ҹ̆

̂ ᾥ ȁ̃ ̂ ȁ̃

Ḛ ̂ ̃ȁꞋᵬ̆ ѿ ȁ

̆ ᵌ ̆ / ֲ ᵣ

Ȃ ҹ ᵣ ̆ Ӱȁ

Ȃȱv ῒ Ẽז ҍ ᴇ

ꜚ ῍ ̆Ȱ ֲ Ӟ ̆

ᴇ̆ Ӟᴪ ҹ ֲ

Ṝ̆ ҍ Ȃȱ[6] ᴇ

̆ ֓ ₮ ȁᾣ ȁ

Ȃ ҹ

ῤ ̆Ῥѿ Ҍ ԍ ̆

ץ ⱴȁ ץ ̆ Ȃ῀ ̆

⌠ ῤɂɂҊ № ̆ᵄ

ѿ ѿ ɂɂ ̆ ҳ

Ȃ ᵄ ̆ ֲ῀

̆ Ҍ ᵣ ꜚ Ȃ

῀ ᾣ ̆ ᴧ Ҍᵟ Ȱ

ȱ̔ Ҍ Ҍ ӊ ̆Ȱ ȱ Ȃ

̆ Ӱ ׆̆

̆ ѿ

Ȃ ҹ ̆ ᴧ ҊȰ

ȱ̆ ῀ ̆ ѿ

Ȃ ̆ᴏᵫ ԅᵬҹ ᵣ ̆

ꜚ⌠ ѿҩᵝ ɂɂ ӏẢԅ̆ ᾣ

֦ԅ̆ Ἕ ҌῬ ѿҩ Ȃֲ

῀ ̆ ף Ȃ 

 

ȁ  

 

ѿȂ ̆ҹ ̂ ╠ ѿ

̃ ֲ ԅי ̆

Ҋῤ ▲ ̆ᾣ ᵝ Ȃז

ױ ѿ ֜ ̆ י ₮ ̆

ѿ֓ ᵣ ̔ Ȃ 

 

ԋȂῇᵝ ῤ ̆

⌠ῃ ̆ᵖ Ӈꜜⱬ̆

ѿ֓Ȃ ╠ѿ ̆ ѿ ̆

Ῥ ֲ ѿ ̆ ῃ ҩ ȂἝ ԅ ӊױ

ԍ ̆ ӈȁ Ȃ 

 

ῤ ̆ ֲ ⌠Ȱ

ȱ Ӟ̕ Ȱ ȱ

ԑ ѿ Ȃ ̆ ѿ

ȇ Ὲ Ȉ̆ ῤѿ ӏ

1993 ▲ȇ Ȉ Һ ȇ

ȈȂȰ Ἕ қ ̆ Ҍ Ȃ

ׂ Ӱ ̆ ȣȣȱӏ ̆ ̆

ҍ Ҋ Ȃ

Ӡ ̆ ̆ ‗ ∞̆

ӈ̆

ԅȂ Ҍף Ҭ ̔

̆ ץ ꜚ⌠ ̙[7]  

ɺ Kurtachio 
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҈Ȃ ԅ ץ Ҍ

̆ ╠ ҍ

ᴧ ᴪ Ȃ ῤ ԅ

╠ ̆ ⌠ ᵥȂ ⌠ ̆

⌠ ᾢױ ₮Ȱ ȱ̆ Ῥ ⱴ ꜚ

Ҭӟ ̕▲ Ҭ Ҍ

ȁ ȁ ̆ Ἕᵬ ↕

Ȃ ̆ ҹ

ⱴ Ȃ 

 

Ȃ ῤ̆ ѿ ̆

ױ ᴟ ₮Ҍ Ȱ ȱ̆

Ҭ ץ ԍ ҹ ̆

ѿ Ȃѿ ҉⇔

ᵬᴪ ̆

̆ ҹ ̆

Ȃ Ҍ⌠ѿ

̆

̆ ҹ ᴰ

ȁᵰ Ȃ 

 

ԓȂ ѿұꜚᵬ

̔ ⌠Ҍ ̆

̆ ̆

ᴰ ̆ ₯

Ȃ ɂ ɂ ɂꞋᵬɂ

̆ ѿ ̆ᵌӍᴰ

₮ѿ Ȃ 

 

̆ѿ℗ ̆

Ȃ ӏ

Ҍ ᴴפ ̆p ױ ᾢҌ

ԍḱḱ Ȃȇ Ȉ Ạ ̆

ױ

̆Ῥ ≢ֲ ̕

ׅ̆ ץ

ᾢ ӟ Ȃȉ ̔

SPOTLIGHTȊ ⇔ᵬ ᵣ

҉ ԍ Ҋ ̆

Ȱ ɂ ȱ ̆Ӟ

ᴪ Ȃ ᶺ

₮Ȱ ȱӊ ̆

ᵌӍӞ ₮ԅ ɂɂ

̂ ѿױ ᵬ̃ҹ

ꜚ̆ ץ ᵣ ӟ̆ ҹѿ ̙ 

 

҉ ҉̆ ╠ѿ Ȃ Ҭ

╠ ḱ ̆ѿᵝ

ӟᵬȂ ѿ ◄Ҋ

̆ ѿױ ᴀ ̆

⌠ Ҋ Ȃ №

̆ ׅ ׆ ⌠ ⌠ ̆ѿ

ᵟ ̆ Ȃ ⌠

⌠ ̆ ֦̆

₃Ӎ ֲ Ӟ ԅɂɂ ѿ Ҋ

̆ ӊ ֲ

ꜚ Ȃ Ҍ ᵝ ̆

ѿ Ȃ ѿҩ

┴ ᵄ ̆ Ҭ ̆

ɺ© Winnie Yeung@Visual 

Voices 

 

ɺ Kurtachio 
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Ἕ Ẽ ̆ ҹ

ӟȂ 

                                            

 

[1] ӟ ᶏ Ȱԋ ȱ ̆

ֲѿ ̆ ԅ ԋ ̂ᵥῒ ̃ҍ

ᵣȰԋ Ȱ̂ ҍ ᵥῒ ̆

ҍ ῖ‼ҍ↔ ̆

̂Bensoñ̆ Ҍ ҍ ̃ӊ

Ȃ Ҭ̆ԋ ѿҩ῍

⇔ᵬҍ ᵣ̆ױז ֜ ȁ

ȁ ҍ ᵣ Ῑ ѿ ⇔ᵬȂ 

 

[2] ȇ Ȉ҉ ╠̆ Ҭ ₮ԅץ

LGBTQ+ҹҺ ȉ ɂɂ

ᾣ̈ ᵬ IIIȊȂ 

 

[3]ȇ  Butterfly IslandȈ̆ ԋ ḤῈ

ᴧ ̆2023 3 28 Ȃ

https://mp.weixin.qq.com/s/7IldbgEoCCzUJz5d

LHWcZw 

 

[4]Seremetakis, C. Nadia, ed. The Senses Still: 

Perception and Memory as Material Culture in 

Modernity. First edition. London: Routledge, 

2019. 

 

[5] ᶭ ȇ̆ ≢ 2022Ȉ̆ ҕ ArtReview

ḤῈᴧ ̆2022 12 31 Ȃ 

https://mp.weixin.qq.com/s/AVJ7mJCdo2Mj4VD

w0RVSMA 

 

[6] ᵥῒ ȇ Ȉ ₮

ᵣ ̆ ԋ ᶫȂ 

 

[7] Ώ ̆ ԋ

ҹ Ҍ Ҍ

ז Ȃҍ ̆Ȱԋ ȱӞ ҹ

Ȱ ȱ̆ ᵬ⇔׆ ҹѿҩ

Ȃ ӊ ̆ ҍ

ׅױ ҩȰ ԅ ȱ̆

ȰҌᶭ ȱ ꜚ Ӟ ԅ ץ

ᶭ ΐᵣ Ȃȇ Ȉ ̆Ӟ

ԅ Ȱ ȱҍȰ ȱ ̆ ᴪ ₮

▲ ̆ҍҌ ֟ Ȃ 

 

 

 

_____________________________________  __ 

 

ᵬ  

 

´Ȃ ȁ└ ֲҍ ̆ ᵬ ҍ

ȁ ҍ ᴪ ֜ ̆ ῍

ȁ῍ ҍ῍ Ȃ ῏ ᵬҹ

̆ ῒ ᵬѿ └ ȁ ҍ

ꜚ ӟȂ2020 ҍ ῍

ľ Ԍץ Ŀ ̆ ѿᴍ ף

⇔ᵬ Ȃῒ ױז ľ

Ӡ Ŀ̆ ľ ĿҍľҌ

Ŀ ̆ ԍ 2022 ῍ ₮

ӥȇ ȈȂ 

 

 

ᵬֲ ᴪ Ȃ 
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̔ѿ ӟ 

↔ᴯ  

ľ ҉̆ ֲӞ Ҍ қ ᴨ

ᴰ Ȃױז Ҭ ⌠ ҽⱲ

̆ῒ қ Ȃ Ҍ ז̆

ױ ⌠ ῏ԍ ȁ ᴪ Ȃ

ҩ ̆Ҍ ̆ ˻ ױ

ᵬȂȱ[1]  

 

1993 7 ѿ Ȱ ᵬ ȱῤ

ᴪ҉ Ȃ Ҍ ҈ Ȱ ȱҌ

ֽ қҍȰ ȱ

ᵬ ҉ Ӟ̆ ҍȰ ȱ ῏ Ȃ

ɂɂȰҌ ̆ ˻ȱɂɂ

ӏ ̔ Ȱ ֲȱ ԍȰқ ȱ

Ȱ ȱ ̆ᵖ

Ҍ ᾥ ̆ ױ ҩ Ҭ

Ḡ Ȃ 

  

ׂ׆ ᵝ 1̆993 Ȱ ȱῤ ᴪ

ѿ Ȱ ȱ ̆ ѿҩ

Ȃ ᵄ ף

‖₯ ₮ ף̆

ᵣ└ Ҭ ᾣ

Ȱ ҈ҕ ȱ ℗ ̕ Һ

ӈ ₮ ֓Ȱ ȱ ɂɂ

̆ Ḡᵣ└

ᾧ ̆ ῏ ԅȂ[2]  

 

̆ Ҭ ̆

↕ ԅȂ ҕ ף

↨↨׆ ȁׅ

ԅ ᾝ └ Ȃ ҩ

Ҭ Ȱ̆ ף ȱ - ᴪ ꜚ

Ӟ Ȃѿ ῃ Һӈ

ף └ ̆ ᾛ

꞉Ȱ ∞ ȱҍȰ ȱ

̆ ׆ ҉╝ ȁ ȁ ף

֟ ῒ׆ Һӈ

ȁ └֟ ̕ ҌῬ

̆ ̆ᵬ

ҹ ̂neo-liberal̃Һӈ ԍ Ȱ ȱ

̂freedom̃ Ȃ[3]  

 

ף ҹѿҩ№ ᵣ̆ѿҩᵝԍ

Һӈῤ ⱬ ̆ Ҍ ֟

ҍ ᴪ ℗ ̆

Һӈᵬҹᾢ‗ ᴆ Ȃ ɂɂ

ȁ ȁ ȁ ᴪ ɂɂ

̆ Һӈ ף └ Ҍ

Ῑ ҩ ף Ȱ ȱ̆

Һӈ ֟ ȁҍῒ≠ ѿ ҕ

Ȃ └ ᵬ Ҋ̆ ף ῀

Һӈ ӊҬ̆ᵬҹ ֟

ꜚ̆

ҹ ᶫ Ȱ ȱ̆ל ҙ

ᴪ ҹ Ҭ ҍ ̆

ᴶ ȁ Ҭ ֜ Ӟ

ҹԅῃҕ Ȱ֜ ȱ ȰҬ ȱȂ 

 

⌠ ̆ ԅ ӏ ̆

Ӟ ₮ ѿ №Ҭ ԍ

Ȱ ȱ Ȃ 30 ╠ ҩ ┴

Ӟ Ҭ ף ҍ ꜚ Һꜚ

̆ Ӈ ᵬɂɂ

Ȱ ױ ᵬȱɂɂׂ׆ ᵌ

Ӎ Ả ԅȂ ץ̆ ҹ ᵬ

׆̆ ȁ ȁ ȁ

ȁῈ῏Ὲ ⌠ ֲ̆

ҙ׆ ӟҍῤ Һӈ ↕

ҹ‰↕̆ץ ׆ Һ №

Ҭ ꞉Ȃ 

 

ҍ ̆Ҍ Һӈ ף └

Ҭ ף ɂɂױז ҉

ԍѿҩ ⱴ ԍ ᴪ

̂ Ȱᴨ ᴰ ȱ ̙̃ɂɂ

ԅ ᵬȂҌ ̆ ָӇ

Ȱ ȱ̙ ҩ Ȃ

ҹԅ ѿ ӈ ז ȁȰ ȱ ף

Ȃ ѿ Ҭ ף

҉ ץ ⌠ 2008 ҈

҈ Ȃ ֲ ⌠ԅ

Ȱ ᾝҺӈȱҬȰ ȱ ̆

̂ ԍҬ

’ Ҍ ℗ ̃ Ȃ

ԍ ᴨלғҌ

Һӈ └

̕ ̆ Һᵣ Ҥ ᶏ



12 

 

Ȱ ᾝҺӈȱȁȰ ȱ

ΐᵣꜚ ȁ ᵬ Ҭ

ҹѿ Ȃ[4] ץ ѿ

ɂɂҌ ῤ ̆Ӟ

̆ ̆ Ҭ

̆ ҍ ȁҍҕ ῏ ̆

ҍҕ ӊ Ҭ׃ᵬ ̆

ҍ ȁҍҕ ̆

ᵥ ɂɂҹףᴇ ̆

҉ Ȱ ȱ Ȃ 

 

׆ ҉ ̆ Ҍֽ ԅΐᵣ

Ȱ ȱ ᵝӊ╠ Ԉ

ꜚⱬ̆ ԅҍ ֓ ῍ ȁ῍

̆ ᶏ ֓ ɂɂ ῤ ҍ

ɂɂ ╠ Һӈ ӊҊ

ץ ԅȂ[5]

- ҍ ѿ №

̂ ѿ №Ӟ 08 ҈ Һ

ꜚ ԅ̆ 2007ɂ2008 ῃ

῀ ׂ̃̆ Ҭ ף

῏ԍȰ ȱ ׅ ᶭ ԍ

Ȃ׆ ҉ ̆ Ȱ

ȱ ᵬҌ Ả ̆ ԅ̔ ̂ҍ

̃ ῀ԅ Ȱ ȱ ̆

Ẓ

҉ ҹԅׂ Ҭ ף

῍ ɂɂѿ ҍ ᵬ

ԍȰ ȱ Ȃ[6]  

 

Ҍ ԍ 30 ╠ ҩפȰ ᵬ ȱ

⌠ ┴̆ ┴ ҕ Ҍֲפץ

№ ҹҌ Ȃ ץ ≠

Ȱ ҕ ȱҹ ӈ ҍ ῀׃ל

ᶏ Ȱ ȱҍȰ ȱ ҉ № Ȃ

ѿ ‖ץ ץ ̆

Ҍ ȁ ȁ ̆Ȱ ȱ

Ȱ Һӈȱ Ҋ ̆

Һӈ ף ץ└ Ȱ

ӈȱ₃Ӎ ῃ ԅ ҍ̆ῒѿᵣң Һӈ

̂ ѿ ̃ ₮ԅ Ȃ 

 

ҕ ▲ Ҭ̆Ҭ ף ῀ ꜚ

ԍ ȂȰ ȱ Ḡ ẁ

ӏԍ Ȱ ҙȱ ̆ Һ

ӈ └Ḡ ȁ ף

ҕ └ԍ

̆ ҍҕ ҉ȁ

҉ȁ ҉ Ȃ ᵌӍױ

Ȱ ȱ ҹᵥ̆ ῀ԅ

ԈӊҬ̆ ҍ ̂ ҕ ̃

֜ Ȃ 

 

̆

Ҍ ₯ ץ Ȃ ̆

ׂ ̆ל ⱴ ȁӞ

Ȱ ȱ ᵬ̆ ⱴӊԍ ̆

⌠ ӊ

̆ ӟ ԍ ԍҕ Ȃ 

 

 

[1] ȇ : ȁ ȁ סּ Ȉ̆

ѿ Ȱ ᵬ ȱῤ ᴪ ̆

ԍȇ ׆̔ ⌠ Ȉ̆ᶿ ȁᵩ

̂les presses du réel₮ ̆2023̃̆

138 ̕ Ҭ ԍ 2014

ԍ ף

Ȱ0/34ȱɉÎÏÔÅÓ ÏÎ ÁÒÔ ÉÎ Á ÇÌÏÂÁÌ ÃÏÎÔÅØÔɊ ̆

Ҭ ҹȇ Ȱ Ȱѿῤ ȈȂ 

 

[2] ῏ԍ ף

‖ ₯ ̆ /Ë×ÕÉ %Î×ÅÚÏÒȟ Ȱ4ÈÅ 

Postcolonial Constellation: Contemporary Art in a 

3ÔÁÔÅ ÏÆ 0ÅÒÍÁÎÅÎÔ 4ÒÁÎÓÉÔÉÏÎȱȟ 2ÅÓÅÁÒÃÈ ÉÎ 

African Literatures, Vol. 34, No. 4 (Winter, 2003), 

pp. 57-82Ȃ 

 

[3] ῏ԍ ף ∞ Ȱ Ҍѿȱ ̆

6ÉÃÔÏÒÉÁ )ÖÁÎÏÖÁȟ Ȱ!ÒÔȭÓ 6ÁÌÕÅÓȡ ! $ïÔÅÎÔÅȟ Á 

'ÒÁÎÄ 0ÌÉïȱ 0!23%ȟ )ÓÓÕÅ ς ɉ!ÕÔÕÍÎȟ ςπρυɊȟ ÐÐȢ 

93-ρπχȢ 3ÕÈÁÉÌ -ÁÌÉËȟ Ȱ!ÐÅ 3ÁÙÓ .Ïȱȟ ÉÎ 2ÅÄ (ÏÏË 

Journal, 2013Ȃ 

 

[4] ȇ̆Ȱ ӊ ȱ Ȉ̆ȇҍ

Ῥ ̔ ҈ ҈ Ȉ̆ ȁ

ȁSarat Maharajȁ ֹ ̂Ҭ

₮ ̆2008) , 44-51 Ȃ 

 

[5] ḤῈᴧ Ȱ !24$",ȱҒ

ȇ Ȉ̂2022 11 ̃

ȇȰ ȱ Ȉ̂ 2023 7 ̃ ԅ

Ȃ ≠ ₮ ҬȰ
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ȱ ̆ᵖ № ԍȰ

ҍ ȱ ȰȬ ȭ ȱȂᵬ Ȱ

ȱ ΐᵣ Ԉ ׆̆ ₮

Ȱ ȱ ̆ № ᵬ ̂ҍ

̃ ᵬ Ҋ Ȱ ȱ ҳ ӊ

ԅѿ ̆ ԅҬ ף ῤ

Һӈ ̆ ṕ׆ ѿ ῀ԅȰ ȱ

̆ ⱬⱴṐ ԇľ ĿȂ 

 

[6] ȰẒ ȱ Eve Kosofsky 

Sedgwick № ȰÐÁÒÁÎÏÉÁȱ̆ Sedgwick, 

Ȱ0ÁÒÁÎÏÉÄ 2ÅÁÄÉÎÇ ÁÎÄ 2ÅÐÁÒÁÔÉÖÅ 2ÅÁÄÉÎÇȠ ÏÒȟ 

9ÏÕȭÒÅ 3Ï 0ÁÒÁÎÏÉÄȟ 9ÏÕ 0ÒÏÂÁÂÌÙ 4ÈÉÎË 4ÈÉÓ 

)ÎÔÒÏÄÕÃÔÉÏÎ ÉÓ !ÂÏÕÔ 9ÏÕȱȟ ÉÎ 4ÏÕÃÈÉÎÇ &ÅÅÌÉÎÇȡ 

Affect, Pedagogy, Performativity (Duke 

University Press, 2003), pp. 123-151Ȃҽѿҩ

Ẓ ᶛ ̔ Ӝ

̂IAAC̃ תꜚ ҉̆ ֲȁ ´ᵬҹ

Һ ֲᾢ ҍ╠ѿ Katherine Adams

̂ ҉ ̃ ҈ᵝ ̂ ̃ ̆

Adams №֣ № ̆ ҈ᵝ

╠̆ɰ ׃ ӊױ Ȱ̆҈ᵝ

̆ⱴ҉↨ ̂ ̃Ӟ ̆

ҩ ῒ ≢ Ȃ Ҍ

ԅȱȂ ᴰ ѿ Ȃ̂

bilibili ҉ᴰ ̔

https://www.bilibili.com/video/BV15W4y1D7q

w/?spm_id_from=333.999.0.0̆ ԍ 2023 11

8 Ȃ̃ ѿᵝ ῀ ℮ȇ

Ȉ̂ October̃

Ώᵬ Ṝ̆ ץ ̂ ῤȁҬ ̃

Ὲ Ȱ ȱ ≢ ̆

₮ Ҍֽֽ Ȱ ȱ Ẓ

̆ Ẓ ԍ ≢ ≢

Ẓ Ȃ 

                                            

 

ᵬ  

 

↔ᴯ ̆ȇ Ȉ ӊѿ̆ ╠

Asymmetry ᴪ ̆ ԍ

ᴶ Ȃ 

 

ᵬֲ ᴪ Ȃ 
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῀̆ѿ  
 

ľ ̔ᵞ Ŀ 

UCCA ᴶ ף Ҭ  

2022 12 23 2023 4 9  

 

 

֤UCCA ҩ ̂Ȱγ ȱ̆

2022 Ҭ̃ ԅ ⇔ᵬ ӊѿ̔ Ȃ

ᾢ₮ ᵬ Ҭ

̆ ᵌԍ ȁ ѿ

̆ ̆ ᵌ ғ

Ḃ ₄̂ ҹḂ ₄̆ ץ

ᵌ ̃Ȃ ѿ ֲי ┬Ἕ

ң ȁ≢ᵟ̆ └ѿ

ȁң ̆ ┬ ץ̆ ⱬ└

ԅ ҩ₃Ӎ ҈ Ȃ 

 

Ҭ̆ ԅ ץ̆ ҹ

ѿҩҳ ₮

№Ȃ ̆p ̆ ץ ȁ

Ḡ Ḡ ̆ ғҌ ᾣ ҍ Ȃ Ҝ

₮ ⱬ ̆ ԇ

ᴨץ ᴆȁ Ҋ ₮

ֲ ꜚ Ȃ 

 

₮ ᵬȇ Ȉ̂2022̃

ӊ҉̆ Ἕѿҩ ᵟ ₀

ֲי ̆ᶷ Ҝ Ȃ

ᵟ ᴏᵫ

ῒἝפ̆ ̆

ԇԅ ᴇṿ ӈȂ ѿᴆ ᵬ

ȇ Ȉ̂2022̃Ҭ̆ Ῥ ԅⱳ ̆

ѿ Ҍ ₀ Ȃ

ῤ Ҍ ȁ ₀̆ ȁ ̆

̆ Ȃ 

 

⇔ᵬ Ҭ ԅ ᵝ

̆ ῒפ ץ ҹ ΐȁ

Ӟ ץ ȁ ̆ ̆ ף

ѿ ῃ ԍ ף ҙ ᴪ ̔Ḃ /

Ḃ ȁ /Ḡ Ȃ ҍ ᶏ ῒז

ȁ ȁ ȁֲי ѿ ̆

῍ ꜛⱬ Ȃ 

 

* 

 

Ȱ ȱ̂ ȇ Ҍ ᴴ̆Ӟ

ֲ ᵟȈ̆2022̃̆ ѿ №

2022ɺ  UCCA ɺ 
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̆ ᵬ ԅɂɂ ֓

ֲי ȁ ̆

Ҋᾣ ‪ ֜

̆ᴏᵫ Ӈ ѿ Ȃᵖҍ

̆ ױ ̆ ץ ⁫ ȁ

Ҋ ̆ ֓

Ӎῒ Ȃ 

 

֟ ̆╠ѿ ӊ

̆ ȁꞋᵬҍ ̆ ѿ

ҩ ̆ ╠ѿ℗ ⅞№ҹ

≢̔ ̆ Ȃ 

 

⇔ᵬ Ӟ

ȁ ̆ Ȱ׆ ḱȱ

ѿ ֲ₃Ӎ ᴪץ ҹ ᵝҍӊ ֜

Ҭ ԅү Ȃ ȁ

ȁҊ ȁ ȁ ȁ Ҍ

ⱳ ҍ ̆Ӟ ץ ΐᵣ ᴪ

̂ ɂ ‪ɂ ‰̆ ɂ ɂ

ᴪ ̃̆ ғȰ ḱȱ Ӟ ӈ

҉ ҹֲ׆ױ

ѿ ̆ ׆ ⌠ ῃ ԊⱵȂ 

 

Ҭ̆

ᵣ Ҍ ̆ ׆⌠ ⌠ ┬

ӊ Ҍ Ȃᵞ ⁫ ̆ ᾣ

‛ᾣ̆ Ҭ ₀ ֲי ҍ

№ ₮ ̆ ѿ

ꜚ̂ȇ -2Ȉ̆2022̃̕ ѿ ̆

ѿ ₧ ̕ ѿ ̆Ḳ

҉ ֲי ┬̆ Ἕױ

Ȱɂȱ ҉ ̕ ҉ ┬₮ ѿ

₃Ӎҍֲי ┬ Ҝ̆ ֓

̆ ⌠ ᶷ ҌẒҌṝ

Ȃ ֓ ԅ ҩ

ԍ ȁ ȁ ₮ ̆

῏ԍ ᴪ Ҭ ῀ԅ

ӊ Ȃ 

 

ᴧ ᵣ ӄ̆

ᵞ ̂Ȱ ȱ̆ 2019̆Grancois 

Ghebaly ̃ȁ ⌠ ̂Ȱɒ

ȱ̆ 2017̆UCCÃ ȁ ѿ

̂ȇ῏ԍ Ȉ 2̆021-2022̃ȁ

ԍ ᵞԍ ֲי

̂Ȱ ף ȱ̆ 2021̆ ̃̕ Ҭ̆

Ӟ Ҭ ȇ̂ ₀ Ȉ̆

2022̃̆ Ἕ ⌠ ꜚ ᵬ

2022ɺ  UCCA ɺ 
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ᴟ ̕ ѿ Ҭ ῀

̆ ╩ ȁ Ҭ ̆

҉ Ȱ ȱԅ ֲי

┬̂ ȇ Ȉ̆ 2021-2022 ɂ̃ɂ ѿᴆ

ᴧᶏ ⱳ ᵬ Ȃ 

 

ҩ Ȱγ ȱӏ ̆

Ἕᵬ ȇ ⅞ Ȉ̂2022̃Ȃ Ҋԅ

ᵬ Ҭѿ֓ ̔

Ҝ ֲי ҉ ꜚ̆ ̆

̆ Ҍ Ȃ

ץ Һ ᵥ ̆ ῒҬ ⌠

ҍ Ȃ 

 

Ҍ ᶏ ȁ ᵣ ᵬ ̆

ҍᵬ ᴆ Ӟ ҹ

ѿ╕ Ȃ ױ Ả ȁḲ ȁ ȁʊ ȁ

₀ ̆ ẁ Ȱγ ȱȂ 

                                                 

 

ᵬ  

 

̆ Ὲ Ȃ 

 

ᵬֲ ᴪ Ȃ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

2022 ɺ ɺ 
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῀ῤ Ȱ ȱ 
ѿ 

 

Ȱv ̔ ȱ 

֜Ὲ 12  

2022 12 9 2023 3 8  

 

 

... 

̆ ᵣ 

̆  

 

 

ɂɂᵥ ȇ Ȉ 

 

 

֜Ὲ 12 Ȱv ̔ ȱֽ

ֲ ̆ ץֲ ȁ ҍᴰ

ԅ ̆ ᶵ ῀ ↕ᾟ

ѿ ҍ ȂԊ ҉̆ᵥ

ҹң Ȃ ῀

ᴆ ҩ ҹᵰ Ҋԅ ̆ᵰᴪ

ⱬ ԍ ҩ Ҋ ɂɂᵰ

ҩ ֲ ᵟȁ ֲ

Ȱ ȱ̙ Ȃ 

 

ҩ 1971 Ὲ ȁ

ḱȁ Ҭ ץ ᾟ ᾣ Ȃ ҹ

Ȱ ȱ Ԋ ᶫԅ ᴆ̆Ӟ ׆

1970 ף Ὲ Ȃ

ȰῈ ȱ̂ Apartment Art̃ ₮Ȃ

̆ ѿ ԅ Ҭ ╠

ҍ ꜚҌ ῀ᴰ ᵣ└ῤ

₮̆ ₮ Ȃᵬҹѿ Ȱ Ҍ ȱ

̆Ὲ ᵬ ׅ ҹ

ᴰ Ȃ ѿ ᵌӍ Ҍ

ῃ ԍ ₮ Ȃ 

 

Ȱ ȱҌ Ȃ ѿ ԍῈ ̆Һ ҍ

ῤ ԍῈ ֽ̆ Ὲ ѿ ֲ ‰

ԊȂ Ȱ ȱҬ̆Ὲ ѿ

ҌῬֽᵬҹ ᵣҹᵬ ᶫ

̆ ᵬҹ Һᵣ̔ᵬ Ȃᵰ

⌠ ᴆ ₮ ׆̔

ȁ ҍ ̆⌠

ѿ ȁ ┘ȁ ╕̆Ῥ⌠ӥ ѿҩ

Ȃ ױ ᵌ ѿ ̆ᵖ

҉ Ҍ Ԋ̆

2022 12 ɺ 
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ᵣȂ ֓ Ȱ ȱҌῬ ꜚ

ӊ ̆ ᵬҹ Ҋ ᴆ

ҍ ᵞ ҍ ̆ ῍ ₮

῍ Ȃ 

 

ץ ҹ ̆ ᵥ Ȱ ȱҬ Ҋ

̆ ѿ ῀Ὲ ҩ Ȃ ȇ

Ȉ Ύ Ȃ

ȁ ȁ ץ

ӥ ᴪ ҉̆ ᵌ Ҋ ӥ̆ ꜚ

╠ ᵟ ҩ

ҩ ꜚ Ȃ ҉ ԅ Ḡ

ѿҩ

Ȃ ̆ ׅ

⌠ Ữ ѿ֓ Ȃ ׅ Ȃ

ᴪ ҉ Ύ ȁ ȁ Ȃ

ѿ℗ ꜚ ԍȰ ȱӊҬȂ

ᵟ ̙ ҩ ֓

ԅѿ Ȃ ╠

ֲ ָ֓Ӈ̆ ̆ ̙ ֓

Ȱ ȱ Ԋ Ҭ

ҹ ̆ ԍ ҩ ↕ҹ

ᶫԅ ̆Ӟ ֲҍ

Ȃ 

ҩῈ Ȱ ȱ ҉ Ȱ ȱ ҹ֦

Ȃᵥ ᾣ ̆

ҍ Ҋ ѿ ҩ

ᴆ҉Ȃ ̆ Ȱ̆ ȱ

Ԋ׆ Ҍץ Ȃѿ

ѿ Ҍ ԍ Ҋ̆ ֓

ᵟ Ҋ Ȃ ѿ ף

ѿᵝᵟ ̆ ֓Ҍ ⱴ

┴ ᵥ ╩̆ ῃ ᴧ Ȃ Ἕױ

ᵣ ̆

҉ Ȃ ҍӥ ѿ Ҍ

Ȱ ȱ̆ ᵌӍ ᵥ ȇ Ȉ

Ҭ ֓ ֤ ׆̔ ȁ

ȁ ⌠ ȁ ȁ ȁ Ȃ

֓ ԍ ѿҬ

̆ ᵥ ҍ Ȃ ҩ

╠Ҍ Ả ̆ ҹԅז ľ ĿȂ 

 

̆ ҉ ҉ ̆

ⱬ Ҍ ⌂ ⌠Ȃ Ӟ ԍ

ľ Ŀ ᵞ ┴

‛ ҍ Ȃ ᴪ ֓

ҍ ӊ Ȃᵖ Ҋѿҩ‏

̆ ױ ᵥ ץ ҹ

2022 12 ɺ 
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ᵝ ҍҌ

̙ ῀ᵥ ľ

Ŀ̆ Ӟ ῀ԅ

ᵣ ῤ Ȃ ľ Ŀ

ҳῤ ꜚ

┴Ȃ ֤ ᵬ ⅞₃

̆ ׅ

ῖ

̆

ῤ Ӟ

Ȃ

ץ ⱬ

ᵣ̆ ԍ

↕Ἕ ₮

ᵬ ⱬ̆ ῤ

ľ Ŀ ̆ Ҭ

Ȃ 

 

ľ Ҍ ̆ Ҋ

Ҍ ̆ᵖ ׂ

ĿȂľ Ŀ ѿҩ

̆

ᵬҹ ꜚҩᵣ Ӡ ԍ

ȁ ҍ

̆ ┴ Ả

ᵥ ҍ Ҋѿᵝ Ả ̆

ҍ Ȃ ҍᵥ ȁ ҩ

ԓ ԋ ѿ ѿ ᵟ ץ

ѿ ̆ ῍ױ ֜ Ҋ

ľ ĿӊҬ ȁ ̆

ױ ᾣ ҊҌ ᾥ≠

╠ Ҋ ľ҆ ̆ ĿȂ 

 

 

                                                            

 

ᵬ  

 

ѿ̆ Ȃ 

 

ᵬֲ ᴪ

Ȃ 

 

 

 

 

 

 

 

 

 

 

 

 

 

ɺ  
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̔  

 

 

ѿҩ ̆ ȁ ȁ

ꜛꜚ ̆ ᶳȁ ȁ ȁ ȁ Ȃ

ȁ ӂ ҩ ῏ ̆ ȁ

֜ Ҍ ₃ LED Ἕ ҹ ѿҩ

Ҍ ҕ Ȃ ȁ ȁ ȁ℗◓ȁ

ȁ ȁ ᴴȁ ‴ȁ ȣȣ ѿ

̆ ‪ȁ ̆ Ȃ ⱴ

̆ ҉ ̕

ѿ ‖ Ҋ ֜ ᴴ Ȃ

╠ѿ┴ ᵣ Ả̆ ᶭ ̆

Ả ꜚȂẼ ₃ҩ Ҭ ₮ ᾣ̆

ȁ Ẽ ꜚ̆ ₃Ҝ

ᴆ Ȃ 

 

ȁ ҉ Ҍ ̆

҉ ѿ 1838

̂Boulevard du Templẽ ̆

ז ֲȂᵖ ױ ̆

ῌ ѿ ̆ №

ᾣ ԅ ҉ ꜚ ֲ Ȃ ᵌ ̆

ѿ ̆

ѿ ѿ Ȃ ֓

Ȱ ȱ ῒ Ȱ ȱ̆ ꜚȁ

Ȃ 

 

ѿ֓ ѿ Ȱ ȱ̆

· ̂Thomas Struth̃ ȇ ӊ

Ȉ̂ Unconscious Places̃̆ ȇ҉ Ȉ̆

ҙȁ ᴪҺӈ ̆

҉ ֲ ԅ ӊ

Ȃ ԍ ѿ ̆ ԅ

̆ ֓ ↕ ₮ԅ

ҕ Ȃ ѿ Έ ҺȁҌ

̆ ̆ Ȃ ֓

̆ Ἕ ӈȂ Ҍֽֽ

ѿҩҩ ̆ ׆ Ҍ

₮ Ȃ ̆ ҩֲ

Ὲ῍ ֜ Ȃᵖ Ҭ Ἕѿ ֙

ӊ ̆ №◓ ѿ ̆ ԅ Ȃ

ѿ ᵬ ȇ ḱ ӊ Ȉ̆  ҩ

ԍ ҉ Ӟ ̔ ԅ

ꜚȁ֜ ȁ‖ ȁ ȁ ̆ ѿҩ

̆ ҉ Ȃ 

 

* 

 

∆ 2022 4 Ḥ

⌠ ̆ ױ ԅѿ 10

№ ᵬ ȇ ȈȂ ѿ

ῒז ȁ ȁ ȁ ץ

ѿ ̆ Ҭ ȁ

ȁ ̆ ױ ҩ ӊ҉̆

ᾟ ⱬ ̆ Ȃ ҹֲױ

̆ ̆

֜ ̆ ץ ֓ ᴰ Ḥ ȁ

ȁ Ȃֲױ ȁ ȁ ȁ

ȁ ̆ ᵟ ѿҩ ȁ ѿ ̆

ᵖ ̆ ┴Ҍ ̆

ԅӊ╠ ῤ Ȃԍ ̆ѿ ⱴ

ѿ Ȃ ȁ ȁ ȁ ȁ ̆

Ҍ ┬ ┬ ̆ ԅ ̆

ʁShanghai in Emptiness ʂ 2022 

 



22 

 

ῃ ̆ ҹֲ ῍ ⇔ᴴȂ 

 

ֽֽ₃ҩ ̆ ױ

̆ Ȃ

֓ ┴ ┴ ԅḠ · ≠ ̂Paul 

Virilio ȇ̃ ȈҬ ױ Ҭ

Ȱ ȱ̂ absencẽ Ȃ ≠ ҹ̆

≠ ѿ 24 ӊ

Ҍ ̆ ԅ Ἕ ɂɂ

ҕ Ἕ Ȃ ױ Ҭ

⌠ қ ̆ᵖ ⌠Ȃ

ֲ ᵬ ѿ ̆ ױ

֓ ⌠ №̆

ץ ⌠ ѿҩ ȁ ҕ Ȃ

̆ ҹץױ ⌠ ɂɂӞ ױ

ҩҕ ɂɂ Ȱ Ҍ⌠ȱ Ȃ 

 

Ἕ Ҭ ̆ Ṝ

ѿ̆ҩҌ ѿ̆ Ҍ Ȃ

≠ Ȱ̆ Ṝ ῒ̆

ָӇ̆ ȂȱɍρɎף ᴪ

҆ ̆ Ḥ ₮Ҍ ̆ ױ

Ṣꜛ ᴰ ץ

Ḥ Ȃ ᵌӍױ ץץ ̆ᵖ ֟

ԅ Ȃ ױ Ἕ

ҕ ̆ᵖӞ Ҍױ ҡ

Ḥ Ȃֲ ȁ ᴪ ҉ԅȰ ȱ

̂picnolepsỹ Ȃ ≠

⌠ ֲף ѿҩ

ז̆ ױ ⌠ׂ Ȱ ᵥץ ȱȂ 

 

ז֣№ ̆ Ἕ ֓

₮ ̆ ѿױ

Ȃҍ ≠ ׆ ֓ 

Ȱ ȱ ̆ ῌ·

ᵬҹȰ ҩ ȱȂז

Ȱ Ȭ ȭ̆ӞҌ Ȭ ȭ̆ ѿ Ȭ ȭȱȂ

[2] ⱳ ̆ ԅ Һᵣῤ

ӊ ̆ ԍ Ẽ ῀ Ȱ┬ ȱ

̂punctum̃ ≢ ῐ Ȃ ῗ̂  André 

Kertész̃ ῧ ֲ Ҭ̆

┬ ⱬ Ȱ ̆

҉ ȱ̆ ҹ ז Ȱ

≠ ֒ ȱȂ[3]  

 

┬̆ ⇔ᴴȂȰ0ÕÎÃÔÕÍȱҩ Ҁ

┬ᴴȁ ȁ ᴴ ӈȂ

̆ ҹ┬ ҩֲ ̆

Ȱѿ Ẽ қ ┬ ԅ ȱ̆ ץ

ԅ ΐᵣ ⱬ Ȃ[4]

Ҭ̆ ԅ ֓ ֲ ӊ

̆ ҩ ȁ ̆

҉ᶭ Ώ Ӟ

Ȃ ֓ ⌠ ҩ

ҩ ҩ ᵄ

Ȃ 

 

֓ ԍ ӊҬ̆ Ἕ

̆

̆ Ῥץ Ȃ ӊ ץ

ẠȰ ȱ̂ still  imagẽ ̆Ӟ ҹ

Ȱ ȱȂ ᶏ ΐ ԅ ⱬ̆

ױ ҉̆ ԅ ₮ ̆

ѿ Ȃׂ ֓ ̆ ױ Ḡ

ױ ҡ ҍ

ѿ №Ȃ ̆ױ ױ ץ ֓

҉ ῀ ̆

ᾣȂ ֓ ѿ Ȱ ȱ

ף └ ꜜⱬ̆ ױ ꜛ ױ ȁ

ȁ ҺᵣȂ 

 

* 

 

ȇ Ȉӊ╠̆ ≠ ₮ ȇ

ҍ ȈȂ ╠ ӈ № ԅ ֲף Ȱ

ȱ Ȱ ȱr ̆ Ӈ ֓

̆ Ҭ Ȱ ᴪȱ

̂society of speed̃ Ȃᵬ ӥҬ ₮ԅȰ ȱ

̂dromologỹ ̆ ֲ ԍ ⱴ

ᵬҹ ᴪ ⌠ׂ ѿ ῤ ꜚⱬȂ ≠

ҹ̆ ῀ ף ᴪ ̆ ᴪ ⱴ

҈ҩ ̔19 ҕ ֜ ΐ ̆

20 ҕ Ḥ ᴰ ԋ ⱴ ̆

ץ ׂ ῃ ҈ ̆ ֲᵣ

Ȃ 

 

ѿ ↓῏ԍ Ҭֲ̆ Ҍ

Ȱ ȱ̂ technological vehiclẽ Ӟ̆

ҹȰ ӈ ȱ̂ technical prosthesis̃ ̆

ᴰ ̆ ױ ᶏ

└Ȃ ҉ ֲ̆
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ᶭ ֓ ӈ ̆ ҩ ף

ɂɂ ӞҌ ⱴ Ȃ ̆

Ҭ̆ ԅ ̂ ѿ ӈ ̃̆

ⱬȂ ̆ ֲ ῃ ט

ӈ ̆ Ӟױ ԅȰ

̆ ɂ ᵣɂ ҈ᵝѿᵣ

̂techno-bureaucrat̃ ᵣ Ȃȱ ῒ

ׂ ̆ ҹḤ ᴰ ⌠

ԅȰ ȱɂɂᾣ ̆ Ӟ ԅꜝ

ױֲ ҕ ⱬȂ 

 

ⱬ ԑḆ ӊҊ̆ᴰ

ӈ҉ ̆ ≠ ̆

ױ Ȱ ҕ ȱ̂ ultracitỹ  ̔ѿ Ȱ

̆ ױ ȁ Ҭ

̆ ױ ѿ ȁ

ȣȣ ױ ҌῬҍ ױ

῏̆ ᶏ ױ ᵟԍ Ȃȱ

ꜚֲ ̆ᴰ Ҭ

Ӟ ᵝԍ ≠ Ȱ ȱ

̂trajectographỹȂ ᵌ ֲ̆ ᴍӞ

Ȱ ȱ̂traceabilitỹ ȂṢף ז Ȱ

ȱ ̆ ѿ Ȱ

ȱ̂ Tyranny of Real Time Ȃ̃ז ѿ Ҭ

⌠̔ 

 

ף ᵬ ҽ ̆ Ȱ ȱ

̂élire  domicile ӊ̃ Ȃ ҽӊ ȁ

ת ᴍ ӈȂ ׂ ѿ̆ ₮

Ȃ ῃ Ҍ ̆ ᾙ

ӞҌ Ȃ ԅȰ ᴍȱ

Ȃׂ ̆ Ḥ ҍ ᴪ

ֲ̆ ᴍ ᵝԍҩᵣ

Ȃ Ҍֽᴪױ Ҋ ̆ ᴪ ̆

ȂȰ ȱ ԅף

Ȃ Ӟ ҌẢ ᵝ̆ ӊҊ̆

Ḥᴰ ҹ ᴡ ᶫԅḂ

≠Ȃ[5]  

 

ԍ ѿҩΐᵣ ֲ ̆ Ȱ ҕ ȱ

Ҭֲ̆ ҕ ꜚ ɂɂ Ӟ

ӈ ɂɂֲ ԅ

ⱬȂֲ ᵣҍҕ Һꜚ ῏ ̆

ׂ ꜚ ̆Ҧ ԅ ̆ Ἕ

ԍѿҩ21ҕ Ȱῃ ȱ̂panopticism̃

ӊҬȂ 

 

ʁShanghai in Emptiness ʂ 2022 
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* 

 

ᵬ ̆ ױ ԍѿҩ

ȁ Ԋᴆ ӊҬ̆ᵖ ҩ

Ҍ ҹ ҕ ѿҩ ̆ Ȃ׆

ѿ ױֲ̆ ᵌ ̆ ↕ ԍ

ԓ ῇ ԋ Ḥ ӊҬȂ

ԍῒ ⱳ ̆ ױ ᵬҹ׆

Ҭ ῃ Ȱῃ ȱ ̆Ҍֽ ԍҬ

ᵝ ┴

ҹ̆ ғ Ḃ ╠ ῃ ’Ҋ̆

ᶭ ꜚ Ȃ ѿ ̆ ױ

ҹץ ԑ ӈ

ҍ ҩҕ Ṝ̆ Ӟױ Һꜚ

ҹ Ḥ Ҭ ѿҩҩԋ ̆ᴋ₡

ױ ׆̆ ҉ԅ

Ȃ Ҋ ֓ ̆ ғҍ

№֣̆ ץ ᵬѿ ȁ ῍

ꜜⱬ̆ᵖ ҩᵣ ꜜⱬ ҉Ȱ ȱ

ȁף ᴪ ╠ ⱬȂ ≠

Ҍ ѿ┴Ȃ

ֲף ̆ Ȃֲ

ӈ └ ̆

ⱴ Ȃ 

 

ҩ ȁ ҕ ῒ Ӟ ῒ

̆ ҉ ҙ ȁ Ҭ

ץ ᵬҹ ȁ ᶛȂׂ

ѿ Ҭ ̆

׆ ȁ ң ̆⌠Ȱḱ ȱ

̆ ᵬҹ ֜

̆ ΐȂֲױ

ѿҩΐᵣ׆ ȁ ⌠ѿҩ ȁ

ᵖ ┴ ҕ Ҭ ԅȂ ҉ ̆

ᵝԍ ̆ ט ӈ ̆

̆ף ᵬҹ ӈ Ȃ 

 

̆ ᵬ Ҭ Ȱ ȱ ҩ

┴ Ȃ ҩ ֲ

ף ⱬ ̆

ֲ ȁ Ȃ ̆

ױ ᵬҹ ֲ ҕ ѿҩῖ ̆

Ӈ ᵬ ֲ ӈ

╠ӊף ֲ̆ ɂɂ

ѿ ἝȂ 

                                                

[1] ҹȰȢȢȢÆÏÒ the picnoleptic, nothing 

really has happened, the missing time never 

ÅØÉÓÔÅÄȢȱPaul Virilio,  The Aesthetics of 

Disappearance. Semiotext(e). Translated by Phil 

Beitchman, 1991, p. 10. 

 

[2] ῌ· ,ȇ Ȉ̆ ᾥ ̆ ₮

̆ ֤̆2002̆ 121 Ȃ 

 

[3] ҉̆73 Ȃ 

 

[4] ҉̆41 Ȃ  

 

[5] ȇ ≠ ͖ ╠ ̆῏ԍ ף

Ҭ ⱴ Ȉ̆ · ̆

2018-09-23Ȃ

https://www.thepaper.cn/newsDetail_forward_

2469309 

                                            

 

ᵬ  

 

̆ ᵬԍ҉ Ȃ FutureLabȁ҉

ȁ҉ ȁ ȁ ᵣ Ҭ

ȁ҉ Ҭ׆Ԋ

Ὲ῍ ꜚ ⅞ҍ ̆ ȁ

ᵣ└ ΏᵬȂ 

 

ȇShanghai in Emptiness Ȉ ╠ ץ

bilibili ̆ : 

https://www.bilibili.com/video/BV1nF411g7vM

/?vd_source=b8d0c26e1705d097d5b8299422d

85034   

 

ᵬֲ ᴪ Ȃ 
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ľ Ἕ ӥ Ŀӊ

 

Tintin  Wong 

 

Ȱ Ἕ ӥ ȱ ԍ 2022 11 ᴍ

Ҋ ̆ ѿ ӥ ᵝԍ҉ Ȱӊ

ȱҽⱲ̆ ₮ԅ ӥ

ӥ̆ӊ ᵬ ҽⱲԅ

ѿҩ ̂ Ȱ Ἕ ӥ ȱ

ӊѿ̃Ȃᵬҹѿ ȁ

ӥ ̆ ᴋ ѿ Ἕ ӥ

̂ Ȱ Ἕ Photo-Zine ӥ ȱ̃ Ȃ

Ȱӊ ȱ ̆ ᾢ ⌠ ң ̆

ᵬ Ȃ ѿ֓ Ȃ 

 

Ἕ ᵬ ̆ ӥ ⌠ԅ

141 ӥ ̆ҹ ӥ Ⱳץ

ѿ Ȃ ֓ ӥԓ Έ ̆ ̆

ԅ ҂ Ȃѿ Ҋ ̆ Ḃ

̆Ӟᴪ ֲ ⌠ Ȃ ̆

Ҭ ῐ ɂɂ ῒ ᵰ ⌠

ӥ Ṝ̆ᵰᴪ ᵬ

₮ ᴍ ⇔ ꜚȂ

ӥ ѿ ̆ ҕ ӊ ̔ ֓

ӥ Ҍ ⇔ᵬ Ҍ ҍֲ ̆Ӟ

Ҍ ӥ ȁ ̆

Ҭ Ȃ 

 

Ҭ ̆ ᵬѿ ȁҤ

׃ ֽֽᵬҹ ̆

ӥ ᵬѿ ҍ ȁ ȁ ᵌ

₮ ῒ ̆ ғ

̆ ⌠ׂ ̆ ԍ ᴧ ̆҉

ׅ Ȃ ̆

ӥ ̆ Ȃץ ҹᶛ̆

ֲѿ ̆ ӥ ҹ Ύ̆

ӥ ӞҌ ԋ Ȃ ∆

ҹ ̆ ₮ ȁ

̆ ԅ ⌠̆ ץ ̆ ӥ

ᵬ ᵣȂ ӟȁ

̆₃Ӎ ԋ ӯȁ ӥ

 Imagelessɺ 
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Ȃ ׂ ԅѿ

֓ ȁ ̆

ҩֲ ץ

ү ̆ ̆ ᴪ

ӥ̆ ╠ ױ ԅȂ 

 

ӥ ῒ̆Ҭӊѿ ҌἝ

Ҥ ԍ ᴆ ᴆ ȁ

Ȃ ӥ ᵬ ҉ ̆ Ӈ

ץ ̆ ӥ Ҍ Ȃ

ӥ ԅ̆ ҉ ץ̆

ҽⱲ ɂɂ

ӥ̆ Ӈ ѿ℗ ׆ Ȃ

Ӟ ⌠̆ ԍᴋᵥ ⇔ᵬ ̆

ԍҽⱲ ̆ ӥ ѿ ҹ℗

ᵣ ᵬ ⇔ᵬ Ȃɰ ԍӥ

׃ ᵬ̆ Ḃ ᴰ ̆ ᵬҹ ӄ

Ȃ ₮ ѿ

ӥ ѿ ̆ └ᵬ

ѿ ӥɂɂ

҉ ᵬ ῃ Ȃ

̆

ԍ Ҭ̆

Ҭ↕ Ҍ ’Ȃ 

 

Ҭ̆ ῤ

ӥ₮ ӰȂѿ

̆ ₮ ╠

ῒѿ ₮

ѿ ‰

̕ ѿ

̆ ⌠Ҍ

₮ ӥ

ᴏ̆ᵫ

ᵣ ₮ῒ ̆

ӥ ⌠ ‰

ᵞҊȁ ӎ Ȃ

̆ ҹ ὅ ȁ

ⱳ ץ̆ ᶏ Ȃҍ ̆

ᴆ ꜚׂ̆

ץ ̆ף

⇔ᵬ ץ̆ Ҍ

ӎῒҬ̆ᵖ ӎ ӥ ֜ ₮ ᴪȂ

Ἕ ӥ Ҋ

Ȃ Ἕ ӥ ׂ ̆

⌠ ̆ᵖῒ ֟

ׅ Ȃ ҉ Ҋ̆ѿ ῤ

⌠ѿ ӥ ṿ

ԊȂ 

 

ѿ ӥ Ҭ̆ ҍ ӥᵬ ᴍ

ᾝ̆ ̆

ᴪ ̆ ׅ ӥ

̆Ӟ ׆ Ғҙ ȣȣ

ῒҬ ѿᵝ Ȃ ֓ Ҍ

ȁ Ҍ ⇔ᵬ ױז̆ױ

 Imagelessɺ 

 

ʁ ʂ  Imagelessɺ 
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Ҍ ᵣ ᵬ└ױז ӥӊ

ҬȂ ̆ ֲ ҉Ạ ̆

ӥ ̆ᵌӍ ӥ ᵬ ѿҩ

ᵬ ̕ ֲ ҉Ạ ̆

̆ ᵣ ӥ ̕

ֲ ҹ ӥ ̆ⱬ Ạ₮

₮ ̆ ֲ ┘ └ᵬ

ԅ 500 ̆ ῒҬ ѿ ̂Ҥ ӈ҉ ̆

ӥ Ҍ ӥԅ̃̕ ֲ ԅ

҈ Ҍ ӥ̆ɜ Ӎץ Ȱ Ҭ ȱ̕

ᵬҹ ӥ ̆Photo-Zine ᶛ

̆ ֓ Zine ҉ ᵣ ⇔ᵬ ῏ԍ

Ȱ ɂ ȱ ӥ└ᵬ Ȃ 

 

ῤ׆ ̆ ҍ ӥ ₮

№ ȂῒҬ ₃ ᾙ Ἕ ̆ ױ ᵬ

ԅ ̆ ѿҩ ҉̆

ױ Ӟ ױ ̆ ᴋ

ᵥѿ ׆̆ ◓ץ ̆

ѿ ₃Ӎ Ύ Ȃ

̆ ’ҍ ᾙ ᵣ҉ ױז̆

ӥ Ἕ Ԋֲ ̆ᵖ

Ȃ ̆

Һ ӥ ₃ Ȃ ῤ Ҍ

Ύ Ạ ̆

̆ ⌠ ᴧ ȰῬӞҌ Һ

ӥԅȂȱ Ҍ̆

⌠ ᵥ ȇ Ȉ ꜚԅ Ȃ

ӥ ԅ Ҋᵬ

ѿ Ҭ ɂɂ ᵬ

ҩֲ ̆ᵖ ԍ ҉

̆ ҩ ᵣᴪ

⌠ Ȃᵥ ץ

ҹѿ Ȱ ӊ ȱ̆ ᾟ ԍז

֓ ҬȂ׆ ₮

ѿ └ᵬ ȇ ȈȂӥҬ

ԅ

ΐ̆ ӥᵰ

ᵣ ̆ ӥ῀ ԅ╠҈

Ȃ 

 

֓ ҙ Ἕ

ῃҌ ̕ ֓

Ҭ ֲ ↓ Ἕ ᵫ

̆ᵖ ԍ Ҍ

ɂɂױז ѿ

̆ Ҍ Ȃ ̆

ᶏ Ἕ Ԋ̆p Ӟ ֓Ȱ ȱ

ᴏ ₮ Ȃױז ᴏ ѿ֓ Ҽ

Ἕ ̆ ѿ֓ Ȃ ̆

ױז ֓ Ȃ ֓

ᵬ Ӟᵣ ₮⇔ᵬ ⱳ Ҍ ̔

ҹ ̆ Ȱ ȱ

ᵬ Ἕ ҕ ᵣ ҕ

̆Ӟ ѿ֓ ҍ ῏Ӟ ָ

Ӈ ֲᵣ Ȃ ӊҬӞ ᵣ

̆ ѿᵝ ᵬ Ȱ ⱴ

ȱȂ Ȱ ⱴ ȱ ҉ ѿ

№ ̆ᵬ ԅ ѿ

ץ ₮

Ȃ ̆ Ἕ ѿ ץ Ἕ

ҹҺ ף ᵬ ̆

ᵣ ѿ ┬ ɂɂ Һ Ҍ

ԅȂ ̆ ӥ ָӇ̆Ҍ Һ

ֲפ ┴Ȃ 

 

҉ ↓ҽ Ҍ ѿ Ἕ

ӥ ӥῃ ̆ ҩֲ

Ҋ ̆ᵖ ץ ῤ

Ҋ ⇔ᵬ ѿ֓ Ȃ Ἕ

ӥ ⇔Ⱳֲṭ ╠ Ҭ Ȱ̆ ֲ

‰ץ ӥ ָӇ̆ ӈ

ӥ ָӇ Ȃȱ ӥ ץ ָӇ ̙

ҩ ѿᵝ⇔ᵬ ᵬ ̂

ӥ̃ ̆ Ҍ

̆ᴋᵥ Һӈ ∞ ⇔ᵬ ̆

ᵞ ӥ Ȃ ̆ ҩֲ

ʁ ʂ  Imagelessɺ 
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ҹ̆ѿ ₮ ӥ̆ Һ №

ῒҬ ᵬ ̆ Ӟ ᵣ ₮ѿ

ӈ҉ Ȱ̓͂ ԍ ӥ ȱ̆ Ȃ ѿ

̆ Һ ̆ Ҍ ҹѿ

ӥ ѿ‗ Ȃ ѿ

ӥ ╠ ָӇ̆ ҹ ⇔ᵬ Ȃ 

 

⌠ ̆ Ἕ ӥ ᵌӍṢ ԅ

ѿ֓ ᶛ̆ ԅ

Ȃ ӥ ҈ᵝ ̆ ԅ

ⱳ ӊ ̆ ңᵝ Ҍ

ֲ b̆tr ᵬ ֲ̆ ↕

Ȃ ̆₃Ӎ ̆

Ҍ ѿҩ ῤ ֲ

ᵬ ̆ ΐ ⱬ ȁ

Ҍ Ȃ׃ ѿ ̆

ѿ ̆ ᴪᵣ

ҩֲ ẁ Ȃ ̆ Ӟ

ᵬ ᵣ ‰ ᵞ ̆ ῀

ᵬ ҕ̆҉ Ҍ Ȱ

Ὲ ȱ ᵬ Ȃ ҹ̆ ױ

̆ ԍ ̆

ԍ ̆ ѿ ғ

Ȃ ӥ ҈ҩ ̆№≢

ԇԅᵥ ȇKȈ̆ ȇҹָӇ ̆

ֲ ᵝ Ȉ̆ץ ᶭ ȇ Ȉ̆ ᶃ

ӥ ԅị ȇ ȈȂ҈ᵝ

ԍ ֓ ᵬ ̆ Ἕ ḤῈ

҉ ̆ ҌῬ Ȃ 

 

̆ ѿ ԍҩֲẒ Ȃץ

⌠ ץ̆ ҹ῏

ᵬ ᶛҌ ̆ ѿ ⌠ ֓

ɂɂ ᴪ ȁ ȁ

ȁֲ ̆ṕҌѿ ῀ Һӈ

̆ᵖ ѿ ׃ ҍ ҕ

̆ Ҍ ῏ ԅ ׂҹ

ҩ ׃ ΐ № ⱬȂ Ҍ

̆ ῃ ⱴῤ Ȃ

ᵬҹѿ ̆׃ ⇔ᵬ

ҕ ᵣ ̆ᵖ ҍ Ҍ Ȃ

ѿҩ ҉̆ ҹ ҕ ̆

ѿ ׃ ᴨל Ȃ ̆

ȁ ֲ ̆ ѿ

‪ ̆ ȁ ȁ ȁ ̆

῀ Ȃ ֓ ӊ ̆

Ӟ ѿ Ȃ 

                                                  

 

[1] ᵥ ȇ Ȉ ῀ Ἕ

ӥ ╠҈ Ȃ 

                                                        

 

ᵬ  

 

Tintin  Wonğ ḤῈᴧ Ȱɜ ȱᵬ Ȃ ᵬ

ԍ ֤Ȃ 

 

ᵬֲ ᴪ Ȃ 
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̔ ҍ

 
 

 

Ȱ ԇ ̔ ȱ 

Longlati ᴪ 

2023 3 3 5 15  

 

 

↨ Ȱ ȱ ̆ ѿ┴

ҹץ ῀ԅ · ̂Ed 

Ruschã ᾥⱬ ̂Chocolate Room̃ Ȃ

ᵖ ᴪ Ҍῃ Ȃ ̆ ԇ

ᶏ ԅ ɂɂ Ἕ

∆ ԅ҉ └ ѿ Ȃ 

 

ᾢ ɂɂ ԅ₃ ᵞ ̆

׆ ᵈȂ ̆

₮ Ȱ̔ ̆

ᴏᵫӄ ‖┘ Ȃȱ Ҍ ̆ Ҍᴪ

ֲ ⌠ ҩ ▲ ȂҌ ̆

Ӟ ̆ ԇ ץ ᵬҬ̆

יּ ̆ Ȃ ̆

Ҭ ῃ ᶏ ԅᴏ

ѿ ̆ ╝ Ȃ

ֲ ̆

▲ ↓̕ѿ Ҍ

̔ ȁ ֲ ȁҍ ῍ ̆ ֲ

⌠↨ Ҋ ̆

Ȃ Һ ң

̔ѿ 1869 ѿ қ

ⱴ Ȃ ῀

̆ ԅ ԇ ╠ ᵟ ⱴ

̆ῒҬ ҹ ↕ ѿ

↓ 1890 ף ԈȂԋ

19 ҕ қ

ɂɂ ֲ

ᵟ ̆ ̆ ӞṢ

1914 ꜚ ԈȂ ׂ ̆

ׂׅḠ ῏ ᵝ ̆Ӟ

ץ̂ ̃ᵬҹ ֲ

ɂɂ Ȃ 

 

ֲפ ̆ Ҭ ҉ ᴋ

ᵥֲ Ȃ ̆ Һӈ

̂extractivism̃ ̆ ץ

ҍ׃ ῏ Ȃᶛ ̆

ȇ ̂Ҭ ҈ ̃Ȉ

̂2022 Ҭ̃ ԍⱴ

̆ ȂҌ ̆

̆ ᵬ Ҭ̆ ԇ

2023 Longlati ɺ Longlati ɺ 



30 

 

ᵣ ̆ ҉ ҉ Ȃ

Ἕ Ҭ ̂Central Pacific 

Railroad̃ ̆ Ἕ Ҭ

ҹ ᵣ

Ȃ ѿ ↓ ᵬ ↕ ץ

№ɂɂ ȁ ȁ ɂɂ№≢ └

ȇ̔ ̂Ҭ Ȉ̃

ץ ҹҺ ̆ȇᾣ

̂Ҭ ̃Ȉ↕֦ץ

└ ѿ ᾣ ̆ ѿᴆ

ᵬ ȇ Ҭ Ȉ └ Ȃ

ᵬ Ҭ ̆ Ἕ

̆ ῒ Ȃ Ҍֽ

ֽ ̆ ҉̆ ᾣ Ҍ

̆ ῃ Ȃ

ᴏᵫ ᴧ Һꜚ Ȃ ̆

ѿ ̔ Ҭᾟ

ᾣ̕ ѿ ↕ ץ ̔ Ȱ ȱ

ᵟ ꜚ ɂ

ɂ ҹ ѿ ‰

Ạ Ḃ

Ȱ ȱֲ ץ Ȱ ȱҺ

Ẋ ׆̆

ȂῬ ѿ ̆

ᴋ̔ᵥ Ҍ

ףץ ⱬ

̆ ᵌḠ ѿ

̆ ↕

׆̆

ױ ҬȂ 

 

қ

Ȃ ѿ ↓ᵬ

Ҭ̆ ץ ₮ῒҬң

Ȃ

̆ ԍ

Ӟ̆

ӊѿȂᵬҹ ₮

̆ ԍ ף

̕ ̆

֒ Ὲ ᵟ ᴰ Ԉ

Ӟ 1970 ף ׂȂ ѿ ↓

ᵬҹ ῒ̆ Ӟ ԅ16ҕ ץ ̆

ץ ԈȂ

ᶏ ̆ ԅ Һ

ȂҌ׃ ̆ ң ׃ ̆

ᵌ ȇ Ҭ Ȉ

׆̆ ‖₯ ̆ ⱴ

ֲ Һӈ ֟̂ settler 

colonialism̃Ȃ ̆῏ԍ

̆ҍ ╠ ԍҬ

ӊ ̆ң ᵌӍ Ȃ῏

ԍ ң Һӈ ̆ ҹ̆

Ӟ ԍ ѿ ↓⇔ᵬ

̆ ↨

ᵥҍ Ȃ 

 

̆ ֜

Ȃ Ҭ̆қ

ף ̆Ӟ ̆

ԍ ̆ ֜

ῒ ⱬȂ ׂ ̆

ׅ ѿ ֜ Ȃ ᴧ

ᵬҹȰѿ ῃ

ȱׅ̆ ꜚ ₃̆Ӎ

ᴋᵥ Ȃ ̆ ԇ ᵬ

ף ҉ ҩ Ȃ ̆

ḂҌ Ҍ ֜ף ҍ

ѿ Ȃ ̆ ҉ ѿ ̆

⇔ᵬ Ȃ

̆ ׆ ԇ ҈ ╠ ̆

ץ ̂ Ȱ̆ ױ

2023 Longlati ɺ 

Longlati ɺ 
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ҹѿҩ ̆ ҩ

ף ӊѿȂȱ̃ ֲ̆ ױ Ӟ

⇔ᵬ ӊ҉Ȃ ӊ ̆ ѿ֓

↕ ԍ ᵬ Ȃ ̆ᾟ ᵬ

Ԋ ᵬ ̆ѿ ԅֲױ

ԍ ᵬ ̕ ѿ ̆Ӟҹ ׂᾟ

ҙ ‰ ᵬ ̆ ᶫ

ԅѿ֓ Ȃ ԇ ᵬ Ҭ̆

׆ ӯ ̆ ׆ ⌠ӊ Ȃѿ

֓ ӊ╠ ѿ

Ȃᶛ ̆ ҉ ̆

⌠ᵟ ѿ ̆

↕ ῐῈ Ȃ ҉̆

└ᵬ

̆ ԅ ∆ ׆̆ ԅ Ȃ

ֲ ῃ

ӊ ̔ ȁ ȁ

῀ֲ ₮ Ȃ 

 

ԇ Ҍ ҹ ׆̆׃

ԍȰ№ ȱ Ԋ̆ ҍ Ῥ Ԋ

Ȃ[1] ֓ ᴧ ׅ ̆ ֓

ԍ ҉

֓ ԊȂ ̆ ҩ

‗ ̆ Ҍ ԍ ῤ ̆

ӊ Ȃ ̆Ҥ

̆ ԇ ̆Һ

׆ Ҭ⌠ ҉ Ȃ ̆

Ḃ ӈ҉ ⇔ᵬ Ȃ

ғ̆ Ȱ ȱ Ҭ̆ ԅ

ӊ ץ ̆ ᾥ ·

̂Claire Bishop̃

ῒ Ҍ Ȃ[2]  ̆ Ȱ ȱ

ҍ ⌠ ң Ԋ̆

Ҍ ҹ ׆̆

ӎȂ ’ ̔ѿֲ֓ ԍȰ ȱ

ԍ̆ ̂ ץ ̔Ȱ

╠ᶛȱ̃Ȃ ̆ ⌠῀

↕ Ҽ ᴪȂ ҹץ ⌠ԅ

ᾥⱬ ̆ ӞҌӎ ╠ Ȃ

1970 ҹֲף ӊѿ̆Ḃ

ᴰ ⇔ᵬҬⱴ῀

odd mediãɂɂ̂׃ ȁ ȁ ᾥⱬȁ

ȁ Ȃ ᵰ ᾥⱬ Ҭ ѿ

̆ ҌῬ ̆ ᶫ

ᴧ ױז Ҭ₮ ̆ ᴧ ץ

ѿ ↓ᶫ Ҭ ҍ

Ȃ ԇ ԅ ̆ Ӟ

ᵌ ᵬ Ȃ 

 

ʁ ʂ 2022 ɹ ɹ ɹ 28 x 17 x 

3.3 ɺ ɺ 
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Ӈ̆ ҩ ‗

ָӇ ̙ ҹ̆ ԍ Ȃ

ȇ Ҭ Ȉ └ ̆

ԅ῏ԍ ׃ Ҭ̆ ԍȰ ȱ

̂deep timẽ ῐ Ȃ ᵣ Ṣ

ѿ ̆ ᵣ ᵥ ᴪȁ

ᴆ ̕ ⌠

̆ ץ ῀ԅ ᵣ ҍ ᴪ

῏ ̕ ̆ ᵣ ӞṢ ̆

Ṝ ȁ Ȃ

ԇ ᵬ └ ℗

῀ ̂ ѿ ↓ ץ

̆ Ἕ ᵣ Ȱ̔ᴋᵥ

ֲ̆ ѿ ȱɍσɎ̃̆ ᵖ

῏ԍ Ӟ Ȃ ԍ

ⱴ ̆ѿ֓ ̔

҉̆ ԍ ̆

Ӟ ѿ ץ

ῒҬȂ · ̂Jarrod Horẽ

Ḃ ҽᶛ ̆ѿ֓ ⱴ ᴨ —

ῐ ̆ ԅ ף ԍ

̆ ̆

Ӟ ԍ Ȃ[4] ̆ ף

҉ ⱴ ̆ ᵌ

̆ Ӟ ѿ Ȃ

₮ ѿ ̆ᴏᵫ

ԇ ᵬ Ȱ ȱ ₮ Ȃ

ӊ̆ ԍ ̆Ҍ

Ғ Ԋ ᴰ ӊ׃ ̆

ԍ ԍ ӊ

Ȃ ̆

Ȃ 

                                               

 

[1] ̆Ȱ ȱ Ύ̆҉ ̔Longlati 

Foundation̆ 20 Ȃ 

 

[2]ᾥ · ̂Claire Bishop̃ ȇ̆Ḥ ̔

ᾥ · Ȉ ȇ̆

ȈҬ ̆–ᴨ ̆2023 4 Ȃ 

 

[3]  Jussi Parikka, A Geology of Media, Minneapolis: 

University of Minnesota Press, 2015. p. 46. 

[4]Jarrod Hore, Visions of Nature How Landscape 

Photography Shaped Settler Colonialism, Berkeley: 

University of California, 2022. 

                                                 

 

ᵬ  

 

Ȃז ҍ ᵥ ᾥ

ױז2023̃̆̂ Ҭ ף

Ȃ ז̆ ̂2022ɀ̃

Ӟ̆ ҉ ȇ Ȉ̂2021ɀ

2022̃ ᵝ Ȃז ҍ ȇῈ῍└

Ȉ̂ 2022 ץ̃ ȇ ԓ ӥȈ̂ 2020 Ȃ̃

2020 2021 ז̆ ȇ Ȉ ⇔

ӊѿȂ 

 

ᵬֲ ᴪ Ȃ  
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ҍ  
 

 

ľ ̔ ⇔ҙԅĿ 

 

2023 3 4  

 

 

׆ ⌠ ץ ᵬѿ

ꞋꜚȂ60Ὲ ̆ ң ̆ Ὲᴧ

̆ 3 ̆

ᵬ̆ 30 Ҋ Ὲ ̆

‴ № Ȃ2 ̆ ԍ

´ ‴ Ҭ̆ ↨↨

ҍ ѿѿ Ȃ 

ȇ ⇔ҙԅȈ ԅ Έҩ

ᵬ Ȃ Έҩ ז ץ ט

ѿҩ ̆ ḤӞ ז

₮ ᵬҹᵬ ѿ № ҬȂ

Ḥ ̆ ▼ᵩ ễ

ᵝׅ ҆Ȃ Һᵣ ȇꞋꜚȈ ץ

ᵬȇ Ȉ̂2013ɂ18̃ȁȇẠ

ֲȈ̂2019̃ ̆ Ῥѿ ᴰ

ᵣᵬ Ȃ ⇔ᵬ ҉̆ ֲ ⌠ȇ Ȉ

̂2012̃̆ ȇ Ȉ Ạ

ֲ 45 ̆ Ȃ

ֲ ҍ Ҝ ̆ ׂӞ ѿ ҹ

ѿ ̔ ԍ Ȃ

Ḡ ̆ ȁ ӈ

ץ̆ ֓ ҉ Ἕ̆

80 ᴍ̔ ֓⇔ᵬ

҉ҕ ╠ Ṝ̆ȇ30x30Ȉ̂ ⱬ̆

1988̃ȁȇ Ȉ̂ ⱴ̆1994̃ȁȇ Ҭ

└ Ȉ̂ ̆1996ɂ99̃ ᵬ Ҭ̆ ױ

⌠Ȱ ȱ ҹ Ȃ[1]

ᵬ ȇѿ Ȉ̂ 2011 ȁ̃ȇ Ȉ̂ 2011̃

Ҭ̆ ῏

Ẽ ԊᴆҬ ⌠̆ Ṝ Ӟᶭ

Ȃ ׂ ᵬ ׅ ȰꞋ ȱȁ

Ȱ ȱ Ȱ ȱ ̆ ױ

ԅ ᴪ Ҭ Ȃ

Ẓ ȁ ⇔ᵬҬ

ғ ₯ֲ Ȃ 

 

Ȱ ⇔ҙԅȱ ̆ ҩѿ ҹ

ѿҩ Ҋ ѿ׆̆ ῀

̆ᵰ ᴪ ȁ ҉

῀ ҩҌ ҬȂ ҉

₮ № ẁ ⅞ ̆ Ἕ

ᵟ ̆ ᵌӍ Ȃ ȁ

Ḡ ȁ ȁ Ҍ ̆ Ҋ

Ԛ Ӟ ԅ ҬȂѿ

҉Ȃ ѿ℗ ᴏᵫᾟ ̆ ױ

̆ ᴧ

ѿ ▲ҬȂ ң Ἕ

Ҭ̆ go pro Ҋԅ Ҭ ѿ

Ȃ ғ ’

Ṝ ז̆ ȇ

ᾙ Ȉ̕ ҉

Ҍז̆ Ҍ

ꜚ Ҍ

ȰṢ ȁṢ ȱ Ȃ

┴ ҍ ≢

ȁᶏֲ ᾟ

̆ ꞉ ᴧ ѿ

֓ Ῥ̆ ѿ֓̆ ⌠

ᵬ

҉ ѿ Ȃ׆

ȁ ȁ

אל ҉ ̆

ɺ ɺ 
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⌠ ҩ └ᵬ ̆ ᴧ

ѿҩ ̆Ḃ ץ Ԋ ΐᵣ⌠

Ȃ Ԋᴆ ҉

ѿ Ȱ ȱ Ȃ Ӟ ҩ

Ȃ 

 

ȰꞋꜚȱץ Ȱ ȱҹ Ҋ̆ ѿ

ҹ ֲȂ ῀ ᵬ ȁ

ᴪ ⇔ᵬ

Ȃ׆ז Ҭ ᵣ ȁ⇔ᵬ ̆

ѿᵝ Ҍ Ȃ ѿ

⇔ᵬ ̔Ȱ ȱᶏȰ ȱ ⌠̆

⌠ Ȱ ᴍȱ Ȃ ׆

҉ ῖᵬ Ҭ ѿ Ȃ · ̂Cindy 

Shermañ ᵬ ҬץҌ ᴪ

₮ ̕ · ̂Tracy Emiñ ҹᵬ

ҩֲ ֲ ̂personã ̕ ·

̂Bruce Naomañ Ӟ ȇ Ȉ(Art 

Make Up̆ 1967ɂ68)ȁȇ Ȉ

̂Lighted Performance Box̆ 1969̃ȁȇ

Ȉ̂ Walk with Contrappostŏ 1968̃

⇔ᵬҬ №Ȃ Ҍ ᴋᵥѿҩ

ᴍҬẢ ӄ̆׆ ԅ ѿ ᴪ ᴍ

ᴇṿ Ȃ ҹѿҩ ̆

ҹ ֲפ Ȃ

ȇ ȈҬ ῒ ̆ ҹԅ

̂ ↕ ֤ ȁ

̃̆ ҉ ҹԅ ᵆ

Ȃ 

 

ѿᴆ ▲ ᵬ

Ώ

Ȃ ז

⌠ Ȱ

ẠῇᴆԊ̆

ⱳȱ̆ԍ ѿז ѿ

Ҋ ῇᴆ

ԊȂ ̆

ҹ ̆ѿ℗

̆

ᴧ Ȃ

Ҍ ȁ қ̆ ᴪ ֓Ạ

ᵬȂᵖ ҈ ѿ └ ̆ ֓

ἷ ̆ ̆ ֓

ҩᵣѿҩҩᾷᵟȂ 

 

׆ ̆ Ạ ∆ ҹԅ

⇔ᵬȂ ҹ⇔ҙ

῀ ׅױז̆ ҩ ң҆

̆ ᴇ Ꞌꜚᶏז ⌠ ̆

Ӟ ҹז ѿ ῀Ȃ Ӟ

Ҍ ֲ ɂɂ ╠ ⌠ ̆ ╠ᵌ

Ӎ ᵬ⇔ז Ȃ Ҭ

ז̆⌠ ԍ׃ ҍ

Ҭ ѿ №Ȃ[2] 2012 ⇔ᵬ

̂ȇ Ȉ̃Ӟ ҹԅז ̆

ᾷᾷ ᵌ Ȃ ז ҉̆ ҍ

ֲ ѿ̆ѿҩҩᵬ ẠҊ ̆

ז ȁӯ Ȃ ҍѿҩ

Ҭ ҉ ԋ ɂɂҹ

ҹ ᵌӍ ҉ ָӇ

≢Ȃ ҩֲ Ԋ̆ז ԍꞋꜚ ῏

ғⱵ ̔ѿҩ Ꞌꜚ ѿҩ

׆̆ ֲ⌠ ף ᵣ

Ҭ ᴪ ꜚȂז ҉

Ӈҍ ᴪ֟ Ȃ ԅ

ז ҈ ╠ ₮ ᵬ ᴰ ̆Ӟ

῏ қ └ ҙ Ȃ

̂ҍ ז̆ ᴨ ȁ ѿ֓̆

ѿ ≠╤Ȃ̃ 

ʁ ʂ 2022

ɹ ɺ

ɺ ɺ 
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ȇꞋꜚȈ ̆ ᵣⱬꞋꜚ

ֲ └ ֟ ɂɂ

ֲ ⌠ ӈȁ ꜚ ∞ Ȃѿ ῀

ֲ̆ ҌῬ Һꜚ ≠Ȃ

ᵝ ɂɂ

ᵰᵣ ῒז ̆ ѿ ᴪҹ

Ҭ ӊ ȁ ӊ Ȃѿҩ ȁ

҈ҩ ȁѿ ⌠ ̆ ῃ ‗

ԍΐᵣ ⱬȂ ▲ ⱬ

Ȃ ȰꞋꜚȱҌֽ ז ԅ

̆ Ҭ ԅ⇔ᵬ Ȃ

҉ ң ꞋꜚᵌӍ № ԅɂɂ

֟ Ꞌꜚҍ ֲ ֟ Ꞌꜚ[3]̆

̆ ⇔ ҍ ⇔

ӊ №Ȃᵖ ҹҺᵣ Ҍ ̂

̆ꞋꜚҺᵣ ̃̆ ֟ Ꞌ

ꜚ ҹԅ ֟ Ꞌꜚ ꜚ ̆

Ȱ ȱ ҹѿ ҹ ֲ ף ̆

┬ Ӟ ⅞ ѿ

№̙ ṕԅ

ֲҍ ɂɂָӇ ׂ Ꞌ

ꜚ ̙ ץ ҹ ̙ Ӝ ῃ

ᴝ ̆ ҙ Ꞌꜚ ҹ ᴝ

№̆ ȁ ȁ

ȁף ̆ ҩֲ

8400 ҆Ȃ[4] ҈֟ҙ ֟ҙ ֲ ᶛ ̆

ԑ Ỳ ᵬ ₮  Ȱ ȱ

[5]  ̆ Ӟ № ѿף Ȃ

ᵌӍ ԅ̆

ҙ Ȱ ↕ ῒ ȱ ף ӈȂ׆

҉ ̆ ҍ

ᵬ ̆ ױז ᴪ Ҍ Ȃ

ᵬ ̆ ץ ӯҊ

Ҭ֟ ̆ᵖז Ԋ №

̆ ᵟ ᴇ ̆ ᵥ

̆ ָӇ ṜᴪҊ ȁ ֲҌ Ȃ

ӊױז ѿ ῤҌ ῍

֣̆ Ӟѿ Ȃ  

 

ʁ ʂ 2022   ɺ 
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ӊױ ץ ҹ ҍꞋꜚ

̆ ҹꞋꜚ ҉ ҍ ᵣⱬ

₮ט ѿ ̆ ᵣⱬ ֟ ᵬȂ

20ҕ ץ ̆ ῐ ץ ̆ל

┴ ᴍ ȁ ̆

ԅɂɂ · ̂Andy Warhol ȁ̃

· ̂Damien Hirst̃ȁ ḱ ·

̂Matthew Barneỹ Ȃ׆ 60 ף ᾢ

⌠ ף Ȱֲ ֲ ȱ ̆⇔

ᵬ Ҍ׃ ̆ ₮ ̆

⇔ᵬ ▫ ҹ ҍ ң №Ȃ╠ ֜

̆ ֜ ᵬ Ҭ Ȃ

ԅ № ҍױ ȰꞋꜚ ȱ ◓ Ȃ

̆ ⇔ᵬҬ № ꞋꜚҌ

ԅ̆ ҙ ֟ ף Ȃ

̆ ֟ ȁ Ꞌ Ȃ ֟

ҍ ҉ № ̆ ѿҩ

Ȃ ̆ ̆ ֲ̆

Ӟ Ȃ  

 

⌠ Ҭ̆

Ꞌꜚӊᴯ ̆ ᴍ ᵥ

Ȃ ז̆ ᵬҹ ֟

ᵬҹ ⇔ᵬ ѿ ̆

ѿ ҉ ῑ Ȃ ҹԅ ̆

ҹԅᴇṿȂ ҍᵣⱬ ᵬ Ꞌꜚ

҉ №≢Ȃ ῒ ׂ ̆

ᶭ ῀ ⇔ᵬ

̆ Ӟ ץ ᵣ Ạῤ ⇔ᵬ ̆

₮ Ȃ ף Ȱ Ҋ Ә ȱ

ѿᴇṿ ̆ Ҋף ҩᵣ ᵥ

Ꞌꜚ ̆ ᾢԍ

ױ ѿ ῏ԍѿ ҍѿ Ȃ 

                                            

 

[1] ȇ̆ Ṝȁ ҍ ף ̔Ҭ Ἕ

Ҭ Ȱ ȱ ῒ Ȉ̆Ȱ/#!4҉

ȱ ḤῈᴧ ̆2021 5 22 , 

https://mp.weixin.qq.com/s/2DKOKp9j2ZiY06E

8wOBuPw.  

 

[1] ȁ ̆ȇ ̔ꞋꜚȈ̆Ȱ ȱ Ḥ

Ὲᴧ ̆2023 3 4 , 

https://mp.weixin.qq.com/s/JkSNnEhrvgkyDTm

E8AuR1A.  

 

[3]Danielle Child, Working Aesthetics: Labour, Art 

and Capitalism (London: Bloomsbury Academic, 

2019), pp. 1-16. 

 

[4]ȇ Ӝ ῃ ᴝ ’Ȉ̆Ꞌꜚ῏ ҍ

ᴪ ̆2023 3 1 Ȃ  

 

[5] ȁ ȇ̆Ҭ ֲ ԅָӇ

̙Ȉ̆ȇ ℮Ȉ̆2021 9 Ȃ 

                                            

ᵬ  

̆ ҙԍҬ ֲ ҍ

̆Һ ף ȁΏᵬȁῈᴧ

Ȃ ᴋ / ֲ ҍᴶ

Ҭ Ὲ῍ ȁ҉ ₣ Ҭ

Ȱ ⅞ȱ Ȃ2022 ῀ ᴶ Liquid gold 

studios ֲ ̆ ⅞Һ Ȱ

ȱ ↓ ᵬ ȁ ȁ Ȃ 

ᵬֲ ᴪ Ȃ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://mp.weixin.qq.com/s/2DKOKp9j2ZiY06E8wOBuPw
https://mp.weixin.qq.com/s/2DKOKp9j2ZiY06E8wOBuPw
https://mp.weixin.qq.com/s/JkSNnEhrvgkyDTmE8AuR1A
https://mp.weixin.qq.com/s/JkSNnEhrvgkyDTmE8AuR1A
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ӊ ӊ  
 

ⱬ 

 

Ȱ · ̔ ȱ 

UCCA Edge 

2022 7 8 2022 9 4  

 

 

ז ӊ ̆ ѿז Ȃז

ֲ ̆ ֲҌ

̆ ֙̆ ѿ ̆ᶏ

ῒⱬȂ 

 

֓ ҉ ̆ ₮ ̔ ̆

̆ ̆ ̆ ̆ ֲ̆ ȣȣȂ Ҋ

̆ ₮ ̔ ̆ ̆

̆ ̆ ̆Ὲӈ̆қ ȣȣȂ 

 

ɂɂ ȇ Ȉ 

 

 

ẫ ╠ѿ№ ̆ ≠ ῀ UCCA Edge

Ȱ · ̔ ȱȂ ῀

̆ᴏ ₮ ̆

ᵬ ẫ

Ȃ῀ ̆ᵌ

Ӎ ̆ ·

ᵬ Ҭᵌ Ȃ ҂

ᵩᴆᵬ ᴧ ץ Ȱ ҉ȱȰ↨ ȱ

Ȱ ╠ẁṕ ╠ ȱ ◐

ӊ Ȃᵬ Ῥ

↨ ɂɂ

ҽ ╠ ̆

יּ Ȃ ֓ ┴̆ѿ℗

̆ ̕ ѿ℗ Ҍ̆ ̆

⌠ ṿ Ȃ ױ

̆ ױ

ҍ ̆ ҍ · ѿ ̆ ֓

ӊ Ȃ ױ ᵌ Ҍ

̆ ₮

ᾣ Ȃ 

 

ᵝԍ ӊ ̆ ҉

AԊᴆҍ BԊᴆ ֜ Ȃ ֓ ̆

ѿҩ ѿҩ Ȃ ѿ №Ȱ

ȱ̆ ↨ ῀ Ḃ ῀ԅ

ᵣ⇔ᴴ ӊ ȂȰ ȱ

ᵬ ⌠ ̆ ᵣ

₀ ᵖׅ ᵬ ᴴ ץ̆ ֲ

῀⌠҉ ᵩ ӊ Ȃ

ᴴ ̆ᵖҌῬ Ȃ ᵌӍ ᵣ

⇔ᴴ ᵬ ↓ᴰ ₮ ȂҌ ז̆ ⇔ᵬ

Ả ҉Ȃᵬ

ѿ ת ̔ᾢ

̆Ῥҹ Ҋ ̆

Ȃ ת ̆ ҹѿ

₀ ֲ ᾣ ┴ Ȃ

̆ ᵟԅ

Ẽ Ԋᴆ ѿ ̆

̆ ‰ԅ

̆Ҭ ԅ ֲ ᾣ Ȃ 

 

ᵬ ᾣ ̆ ױ ⌠ѿ

₀ ֲ ӊ ᾣҍ ⱬ Ȃ׆

יּ ȇ Ȉ̂Room, 1994̃̆⌠

ᴰ ⱬ ȇ Ȉ

̂Archive, 1995̃̆ᵬ

ֿѿ ѿҩ ⱴ

↓Ȃ ↓ᵝԍ ӊ ̆

Ȃ ҉ԅ ֪

̆ ᵌ ̆ ῤ ᾟ

ѿ‗ ֙ Ȃל ҍ ᾢ

ȇ Ȉ ⌠ Ȱ ӊ ȱ

ᵌӊ Ȃ ȇ Ȉ Ȱ ӊ ȱ ̆

Ҍ‰ ֲ ᵝ̆ ⱬ ₯̆Ӟ

̆ԍ ᵝԍ ӊ ↓

ᵟԅ Ȃ · Ȱ ӊ ȱ ҹ

ᴧ ⌠Ҍ Ȃ ̆

ԍ

̆ ῒҌ Ȃ ҹ̆ץ ӊ

ҹ ᵝԍ ҍ ȁḠ ҍ

ӊ ᵣ ̆

ҕ ⇔ᵬ ױ ᶫѿ ΐ

̆ ̆ Ḡ ᴪӟ

Ḛȁ ң Ҭ Һӈ Ҍ ֲ

ӊ № ȁ Ῥ

ҍ ӊ Ȃ 
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ᵬ ̆Ȱ ȱ ӊ

ᵣȂȰ ȱ ᾟ ԅ Ȃ׆

̆ ף ⌠ ֲ ̆ѿ℗

ᵖҌ ҹ ┴ ȁ

ᵌӍ ᴪ῀᷅ Ȃ ױ ̆

᷅ Һᵣ ̆ Һᵣ

⌠ ӊ ̆

ӊ Ȃ Ȱ ȱ̂Refugẽ ↓

Ῥ ᴰ · ḇ

Ȃ

ֲ ῒ ץ

ҹҺ ᵬ ȇ ŊȈ

̂Refuge Ŋ, 2021) ҍῒῤץ

ҹҺ ᵬ ȇ ŉȈ

̂Refuge ŉ, 2021 №̃ Ȃ ̆

℗◓ԅ ̆ἝẢ ԅ

ᴡ ̆ӞἝ ԅ╠

ṿ Ȃ ̆

ԅᵬ Ԋ ᴧᴏ

ԅѿҩҍᵬ ҳ Ȱ

ȱ̕Ӟ ԅ ɂɂ

ᵝ ᵣ ᶫ

ɂ

ɂ׆ ⌠ Ȃ

ῤ ȇ ŉȈ ̆

̆ ֲ ⌠

ᵟ Ȃ ȇ

ňȈ̂Refuge ň, 2021̃

̆ ᾣ ԅ

̆ɜ Ӎ

ҍ ‛ ֜

ԅȂȇ ŋȈ̂Refuge 

ŋ, 2021̃ ҉

ȁ ᴆ ̆

↓ ҉ ẁ

Ҍ ̆ɜ Ӎ ѿ

ԍ׃ ҍ ӊ

Ȃ └ᵬ

̆

ҽҕ ᴍӊ ̆

Ạ₮ ῏ԍ ῤ

Ӟ̕

Ả

ꜚ ̆

Һᵣ ⱬӊ Ạ ‗ Ȃ

҉̆ ᵬ ԅѿҩ

̆ Ҍ ȇ

ŇȈ̂Refuge Ň, 2021̃Ҭ ᾣ

ѿ ̆ ҹԅ ѿ ₮

ץ̆ ᵌ ҹ ᶫԅѿ

  ӊ Ȃ 

 

₮ ̆ Ả ̆

ҍ̆ UCCA Edge

ʁ ʂ 2011 ɹ 200  300cmɺ

ɹMatthew Marks ɹ  Magers ɹ

Taka Ishii ɺ 

 

ʁ ʂ 2021 UCCA Edge : 

 UCCA ɺ 
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ҳ Ȱ ȱѿ ̆ ץ̆

ԅ ᵬ ȇ

Ȉ̂Pacific Sun, 2012̃ Ȃ

ȇ Ȉ ꜚ ԅҍ

Ԋ ῏ ̔ѿ ҉ ̆ ҉

҉ Ȃᵬ

ᵌ ╠ ӏ ̆ ⌠

̆ ̆ᴏᵫ

̆Ӟ

ӊ ̆ ᵟ ӊ ̆

ᵣ ױֲ ԍ Ȃ

ҍ ȁ ҍ ȁ ҍ ȁ

ҍ ӊ ̆ ӊ

̆ҹ Ӎ ҕ ⌠ԅ ֞ ֞

̆ ץ ѿ ₄ ҹ׃ ̆

ȁ ᴧᴰ ҍ

ת ӊ Ȃ 

 

̆ Ṝ ԅ̆ 

ׅױ ӊ ӊ ̆ 

̕ 

ԍ ױ ̕ 

ԍ ױ Ȃ 

 

̆ Ṝ ԅ̆ 

ׅ ӊ ӊ ̆ 

̕ 

ѿ ̆ 

ѿᴆ ӏ ̆ 

ѿ ԍ ᷅ ҉ ΐ̆ 

ѿ  

֦ ӊ ᾣ Ȃ 
                                                     

 

ᵬ  

 

ⱬ ѿ ȁ⇔ᵬ ȁ ȁ ֲȁ

ֲ Ȃ ⇔ᵬ Ώᵬ

ȁ ȁ ȁ ȁ ᵣȁ ȁת ȁ

̆ ׃ ȁ ȁ ┴ȁ

Ȃ ᵬ ҍ

ԑ Ȃ ̆ ⱬԍ ҍ

ֲ ҕ ף

Ȃ ̆

⇔ᴴ̆ ᵣ⇔ᴴҍ ̆ ף

ֲ̆ ҍ ᾝ ῍ ֪ ῏

Ȃ AICÂ ᴪ №֣̃

̕ ᵬ ԍ

ȇEngage, the National Association for Gallery 

EducationȈ̂ ) ȁȇ ȈȁȇVoice & 

Verse Poetry MagazineȈ̂ȇ ℮Ȉ̆ ) ̕

ҕ ̕ ῀

Accent Accent International  Poetry Award̂

̃ ̕ Ȱ̔ , 

ȱҬҸ Ἕᵬ ֜ ̂2021̆

/ҬҸ⇔ Ҭ ̆ ̆ ̃ȁȰ ɂ ԓ

ȱ̂2020̆ ̆

̆ ȁ̃Ȱ7Å Are Forward 4ÈÉÎËÉÎÇȱ̂2021̆

Roswell Arts Fund̆ ̆ ̃ Ȃ 

UCCA ᴶ ף Ҭ ᶫȂ 

 

ᵬֲ ᴪ Ȃ 
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̆ ɂɂ Ȱ ̔

ꜚȱ 
 

ᶭ 

 

Ȱ ̔ ꜚȱ  

Art Central̆ ᴪ Ҭ   

2023 3 23 25  

 

 

Ȱ‴ Ḥ̆ Ԏ̆ ̆

ȂȰ҉ҕ ᴰ ȇ Ȉ̆

̂Law Yuk Muĩ Ȱ ȱ̂improvised 

cinema) ӏ Ȃ ̆

₯Ȃԋ ᵣ ҉ ̆Ҍ

Ȃ ̆ѿ ה

̆ҳ ױ ῀ Ҭ̕ Ҭ

ԅ ҉ ꜚ ̆ ̆

∆ Ȃ ҍֲ ̆ ֲ̆

ֲ ̆ Ҍ ̆ Ȃ

̆ ԋ

ȁ ȇ Ӡ ȈȂ JonathanӞ

ӊֲɂɂ ֲ ᾢ ⌠

Ҭ̆ ᾢ Ȃ 

 

 

ȇ Ȉ̂ 2022̃ Ἕ ѿ

Ȃ ≢ ֓

Ҭ ӊ ̆ ֓ ᾣ Ҋ

ꜚֲ ɂɂң ̆‮ ȁ Ҍ

ȂȰ ̔ ꜚȱ ᴪ

₮ ԍ ᴪ Ҭ ҈ Ȃ

₮ѿ ̆ Ⱳ Art  

Central ᴪ ῀ Ȃ ԅ 16ᵝ

̆ ҆ү ᴯ ⅞Ȃ ҉̆

Ȃ ז̆

ױ ᵬ Ҭ Ȱ ȱ ɂɂ ‰ ̆

ȁ ȁ Ҍ Ȃֲ

̆ Ḃאל ҉ ׅ Ȃ ѿ

ᾢ ⌠ Ҝ҉ ̆ Ḃ

ԅ Ҋ ֲ ’̔ȇ ᶫ

Ӈ ӥ ₮ Ȃ

ѿ ₮ ἝӞ Ҍ⌠ Ȃ

Ҍ ȈȂ 

 

ʁ ʂ 2022 4K

ɹ ɹ 9 59

ɺ ɺ 
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ȇ Ȉ ⇔ᵬ ׆

̆ ᵬ Ȱ4ÈÅ Song of %ØÉÌÅȱ̆Ἕ

Ӡֲȁ ֲ Ȃ ῏

ᵬ Ҍ ѿᴆȂ ҩ

₮ ̆

ȁ ȁ Ḡ Ȃ

̆ ֲ ₃ᵝ

ѿ Ạ₮ Ȃ ѿҊ

Ҭ ֲ ѿ ̆ṕ Ӟ Ȃ

ᵖ ᵝ ̆ ἷ

̆ ₮ ᴧᵝ Ȃז ҉

ז ѿ ̆ Ḃᴪ Ȃ

┴ Ӱ Ӟ ⇔ᵬ ‼ҬԐ̂Ling 

Chung Wan Keviñ ᶓԅ̔ ᵬ ȇ Ȉ

̂2021̃̆ ↕ ȇ ԍᴪ ҍ Ȉ

̂2017ɀ23 ɂ̃ɂȰ ȱ̆ ̙ꞋҼҼ

̂Lo Lai Lai Nataliẽ Ἕȇ ᾥ Ȉ

̂Aztec Drink 2̆018̃ ԅ ԍ

҉ Ȃ ҉ ꜚ Ἕ

҉ ̔ Ἕ ȁṕ

ȁ ̆ ȁ ȁẢ Ȃ

̆ῤ Ȃңᴆ

2023

ʁ

ʂ 2017

23  ɹ

ɹ  

ɹ ɹ

ɹ ɹ

ɺ Art 

Centralɺ 

2023

 Lane 

ɺ

Art Centralɺ 
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ᵬ ֲ Ҋ ₮⇔ᵬ

̔ ԍ ̆ ┴

ῐ ̆ Ȃֲ̆

Ȃ 

 

ᵬҹ ̆ ȁ ȁ

ԅ ҩ Ȃ Ӡ ̆ Ҭ ѿ

׆ ̙ ֲ ᴪ

ᵡ ֲ Ἕ Ἕ ҉Ȃ

₃ ̆ Ἕ ̆Ӟ Ἕ҉

ֲ׆̆ Ȃᵥᾠ ̂South Hõ

ȇ Ȉ̂2018/2023̃ ᵬ

̕ ̆ᵖֲҌ ᴪ

ҍ Ȃ ̂Maggie Chũ ȇ Ȉ

̂Barren Rocks Reminiscences̆ 2021ɀ22̃

ȁẢ ҉ ̆

₮̆ ҉ Ḥ ̆

ᶭ Ȃ ȁ ῀

̆ ȁֲ ₮Ȃ ◄Ҋ ẁṕ Ҭ

҉ ҍ̆ ȁ ₀ ȁ ȁ

ȁ ȁ ԑ ̆

ȂẊ ȇ Ȉ̂ 2021̃

ȇ Ȉ ȇ ȈҬ

̆ ₮ Ȱ ȱ↕Ώ ̆

⅓ ᴧ Ȃ ̆҆ ҹ Ҋ

Ӱ Ȃ ȁ ȁ ̆

ȁ ᾙȁ ̆

̆ ּ̆ ⱬ Ȃ ѿ Ҍ

ȁ ṕ ⱬȂ 

 

ȇῬ ҹ Ȉ̂ 2023̃ ȇ Ȉ̂ God Sand̆

2017̃ ҉Ȃ ̂Michelle Tam̃

҉ ̕

̂Go Hung̃ ҹ ̆

ѿ ̂ten cents̃ ̂ ᴍ

╠҈ᵝᵌӍ ȰςπρȱȂ̃ȇ Ҋ Ȉ̂ 2022̃

Ҋ̆ ̂Ringo Lõ ѿұ

̆ ҉ ԅѿҩ ᾣ ȁ

ֲẼɂɂ ֲ ̆

̆ ֲ Ȃ ץ̆ ᴪ

Ҭ ᾣ ̙ ₃ᴆᵬ ȁ

ֲᾝ Ȃ Ҍ

̆Ӟ Ṣ ɂɂҍ Ԋ

̂ [Wai Pong Yu]ȇ  9Ȉ̆2019̃

̂ Ԋ ȇ CCTVȈ̆2022̃

῏ ᵬ ̆ ԅ ᴪ Ȃ

┴̆ ף Ҭ └ȁ

ȁ ̆ ₮ Ȃ ֲ

ᶏ

Ẽ ̔ ‖ ӊҬ̆

ᵥ ̆ ᵥ ȁ

ȁ ̆ ᵥ ̆ ᵥ Ȱ

ȱȂ 

 

Ȱ ȱ ԍ Ȱ ꜚӲ ȱD Ȃ

ҹԅ

Ҍ ꜚӲ ̆

ҕ ԍ ̆

Ӟ ԅ ҕ

▲ Ȃ ҍ ӊ

ҹ ҕ

Ҋ ז̆

ҹ Ȃ׆

ѿṢ ̆ ֲ

ᵬ ꜚҕ ȁ

ҕ Ȱ ȱ̆

ױז

ʁ ʂ 

2021 22 ɹ

ɹ ɹ ɹ ɹ

ɺ 

Art Centralɺ 
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ԍ ▲Ȃף ꜚ ᴪỲ ⇔ᵬ Ȃױז

Ӟ ῀ ȁ ̆ҍ ȁ ѿ ̆

Ҋѿҕֲ Ȃᵖ ӏ ̆ Ҭ

⌠ Ȃ ̆

ȇ Ȉ Ȃ

̆ ֲ ᶷӊҌ Ả̆

ӊҌ Ȃ 

                                              

 

ᵬ  

 

ᶭ ѿᵝ ȁΏᵬ ȁ ֲ̆

ҍ ArtReview Ҭ ȇ̂ ҕ Ȉ̃ȁLEAP̂ȇ

Ȉ̃ȁ Ȃ

ȇ׆ ⌠ ꜚȈ

ҩ ԅȰ ȱ 1990 ץף

Ҭ ₮ Ῥ Ȃ ╠̆ ᵬҹ

ҍ ף ף Ҭ ̂ ̃

Ȱ҈ҩԈ ɂɂ ף ῒ

ҕ ȱȂ2020  ̆ ᴪ

̂ ̃ ῐ Ώᵬ Ȃ ҍ OCAT

Ҭ ̂ ֤̃ȁGasworkŝ ᴶ ̃ȁ

יּ ̂ ̃ȁҼ

⅞ ̆ Institute  of 

International  Visaual ArtȁҬ ȁAsia Art  

ActivismȁCentre for Chinese Visual ArtsȁOCAT

№֣ Ȃ 

 

ᵬֲ ᴪ Ȃ 

 

´ Ȃ 
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֪ ̔ Ȱ ȱ

ӟҬ Ҭ  
 

 

 

ᵬ ̔ 

ľ ӊ ̔  Έ ׆  ⌠

⇔ᵬ̆Ҭ ᴪ ָӇ̙ȱ 

ȁ Ҭ  

2023 5 13  

 

 

ҍȰ ȱ ⌠ ᴍȂ

ҺⱲ ɂɂȰ қ

֒ ↓ȱȂ № ҩ ̆Ȱ ӊ ȱ

ῒѿ̆ ↓ Ҍ ӌѿ Ҍ

₮ ̆ ѿҊ ԅ Ȃ ѿ

ҩ ̆ Ẽ Ȱ ӊ ȱ ѿҩ

ҹȰ ȱ ↓ ᵬ ̆ ᵬ Έ

ᴪ ҽⱲȂ

ӊҊ ⱴȰ ȱ Έ ᵬ ̆ ȁ

₀ ̆ ⌠ѿ֓ Ȃ 

 

Ȱ ȱ ԅתּ Ҍ

ⱴ῀ ᵬ ̆ ᴶ

∞ ῒ ȁ ҈ҩ

Һ Ȃ Һ ֲ

Ȃ׆ ̆ ԍҬ ҕ ԍ

̆ ҕ ץ ⇔

ɂɂ׆ҕ ӊҬ̆⌠ҕ ӊ ̕

⌠ Ҋ̆ ⌠ Ȃ 

 

ꜚ ѿ № ҹȇ ӟȈ №֣Ҭ̆

׃ ԅ ⇔ᵬ ῏ԍҬ ᵬ ̆

Ạ ҈ ̆

̆ └ Ȃ

̆ ῃ ⌠ Ҭ ̆

₮ ῃ қ Ȃ ̆

ȇ ᵣ ̆ ᵣ ̆ ᵣ Ȉ ̂2019̃

ץ Ȱ ȱ̆ Ҍ ↕̆

Ἕ ѿҩ Ί ̆ Ҍ

ᵌ ᵣ ᴟ̆ҜҜ

Ӟ Ȱ ȱ Ἕ ѿ Ί̆

Ҍ Ȃ ׃ ̆ Ғ

Ҋԅ ̆ ℗ ȁ

ȁ ̆ ֓

ȂȰҌ ֲ

̆ ̆

₮ ᾣ Ȃȱ Ȃ 

 

ѿҩᵬ ȇ Ȉ̂2018̃↕ Ҭ

ῒҬȂҬ ӟ Ṝ̆Ҍ

ᴪ ѿҩṕ

ᾙ̆ ѿ ̆

ȁ

҉ ̆

ԓ Έ

ѿ ҉

ῒף ᵝ №

̆ Ṝ

, ʁ ʂ

2017- 18 ɹ

ɹ 250 x 84 x 300 

ɺ

2018ɺ

Blindspot Gallery

ɺ 
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ΐᵣ ᵝ ┬ȁ Ȃȇ Ȉ

̂2018̃ Һᵣ ѿҩ ̆ ᶏ

̆ ҉ ᵣ ҩ

№Ȃ ԍҹָӇᶏ ᶏ ̆

Ӟ ҍᶏ Ȱ ȱ

῏Ȃȇ Ȉ̂2018̃ ѿҩ ᵌԍ

̆ ᵣ Ἕ ѿҩ ᵣ

Ḥ ֜ Ȃ ԍ ץ

ᵬҹֲᵣ ̆ ᵈ⌠ ̆

ᵣ Ȃᵬҹ

῏Ҭ ȇΈ ӟȈ ҈ ̆

ҹȇ Ȉ̂2018̃ ԍҬ ץ ᵣ

̆ ֲᵣҍ ῏ ₮ ̆

ѿ ғ Ȃ 

 

ҹԅ ᵬ ҍ ֪ Ȱ ȱ̆ Ҋ

ԋ № ҍҬ Ȃ ꜚ

꞉ ҍ Ȃ

№ ̆ ̆

̆ ↕ Ҭ └

‪└ҍ℗└ɂɂ └

̆‪└ ‪ȁ ̆℗└ ℗

ȁҜȁ ȁ Ȃ Ғҙ

ῤ ̆ Ҍ֞ӏӍȂ 

 

 

Ȱ ȱ ᵬ ̆2023Ȃ ᵬ ҍ

ᶫȂ 

ԍ ̆Ҍ ᵬ ȁ

̆ ꜚ ≈ ℗ѿ ̆

ѿ ɂɂᴏᵫ

ҍ ӊ ⌠ԅ Ȃ ᵬ

ᵬҹҺ ׃ ̆ᴰ ₮

ҍ ̆ ≢ ֓ᵬ

̆ ѿץ ᴯ ᵬ ̆

ᶏ ɂɂ ⌠ Ҭ

ԅѿ ₮ ֓ ץ Ȃ ҹ

ֲ ԍ ᵝ̆ ⇔ᵬ

ӄץ Һᵣ ᵣ῏ ̆

ֲҍ ֪ ῏ Ȃ ᵬ Ҭ̆

ҍױ ̆

̆ ῏ ᴇṿ ⱳ Ȃ 

 

ף ̆ ױ ѿ℗ ԍ

‰ ̆ ⱳ≠ȁ ᴧ ȁ └ȁ

̆ ᵌӍ ᴪ ף ӊ Ȃ

ᵖ Ӈ֓Ȱ ᴝȱ ֲ Ԋ̆ ᶭ

↕ ̆ ѿ №ᴰ

ҕ Ȃ ̆Ҭ ῒѿȂ

̆ ᾢ ∞ ̆Ӟ

ӠȂ ̆

Ҭ ѿҩ ᴝ ֲ̆Ҍ

̆ ⌠ ̆

ҕ ҆ Ȃ ֓ ף ╠

ֲԊ̆ ᵟԅ ᴪ ԅ Ҽ ̆

ᵖ Ӟ ף

̆ ᴶ ҍ ᴪ Ҭ € ₮ Ȃ

Ӟ ̆ ᴝ Ҭ ԍ‖

̆ ԅ ᾣȂ 

 

ῐ ᴪȂᵖ ԍ̆

ҹ ᴝ╠ ױֲ̆

⌠̂ Ԋ̆ ҉ ⌠̆p ғҌ ̃

Ҭ ҍ ῃ Ҍ ̆ ץ

ᾣ Ҭ ̆ ֲ

⌠Ҭ ҉̆ ԅҬ └Ҭ

ҍҬ Ȃ 
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2023ɺ ɺ 

 

ᶛ ̆ ף Ҭ—‛ ꜚ ᴶ ᴇṿ ҍ

Ҭ Ȱ ӂֹ ȱ Ȃ ᵰ

ѿ ̆ ᾧҌԅᴪ ⌠

ֲ Ҭ Һӈ Ȃ ┴

ѿ ꜚ ꜚҬȂΏѿ

ᵌ ̆ᵖ ԅ ӄ̆

Ҋ ̆ ᶭ Ȃ ֲ

ꜚ ̆ ӎɂɂ

≠ Ỹ

̆ Ҋ Ӟׅ ҹ ֲ

ⱵȂ Ҭ ῖ ȇ

ȈҬ̆ ΏҊȰ ̆ Ȃȱ

ⱱ Ҭ ֲ Ҍ ῀ Ȃ ѿ

̆Ҭ ׅ ꜚ Ҋ ̆

ӈ ↕ ץ ԍ Ҍ ҌẶᵖ

̆ Ӟ ҹԅ ң

̆ ѿ֓ Ҍ ԅȂ 

 

ץ̆ ҹ ̆ Ҍ

ױ Ҭ Ȃѿҩ ᶛ ̔

҉Ҭ Ṝ ᴪ Ȃ

҈ ̆ ѿѿ ҍⱳ ̆

ҍӊױ ѿ℗῀ Ȃᵖῒ ֲ Ҭ ̆

Ȱ ȱ̆ Ҭ ̆ Ȱ ȱ

ԅ̆҆Ԋ҆ ҍ ȁҍ ȁҍ ȁҍ

֟ Ȃ ҩ Ҋֲ̆ױᾢ

̆Ῥ ῒ Ȱ ȱ ῒ

ⱳ Ȃ 

 

֓ ῏Ҭ ᵬ ̆ῒῤ

₮ԅҬ ɂɂ ̆ῒ

Ҍ ⌠҆ ̙ 

                                                

 

ᵬ  

 

̆ ̆ Ҭ Ҭ ҳ Ғҙ

Ȃ 

 

ᵬֲ ᴪ Ȃ 
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ꜚ ̔

̆ ̙ 

 

ԋ ꜚ  

 

2023 4 22 5 22  

 

 

ҳ №⌠ ̂huì̃ [1]̆ ѿᴆ

Ԋ ɂɂҹԅ

ԍ Ἕᵬ ȇ Ȉ̆ ₃

Ῑ ҉̆ῒҬѿ ӗ ₮ ԅȂ

Ҭ̆ ѿ

ѿ ╠ ȁ

҉̆ ױ ҳ ҉

⌠ ң ̆ ᾢ

Ҋ ԇȰ ȱ̆ץ

꞉ῒּׂשԍ ȁ

Ȃ Ἕ

ѿ ׅ̆

Ҍ ╠ ῤ Ȃ 

 

Ҋ̆ ↔ ԅ

Ҭ ᴆ̆Ạ ꜚ

̆ Ҍ̆

╠ Ȃ₃

Ҭ ᵌ

̆ҍᵬ ԅ ԑ Ȃ

ѿ ҩ Һ ҹȰ ױ ץ

ȱ̆

Ȱ!ÒÔÓ in Motion ꜚ ȱ

12 ҩҺ ӊѿ̆Ӟ ԅ ԋ

ꜚ ѿ

№ȂȰ ꜚ ȱ

12 ᵬҹ ̆ ȁ׃

ᵣȁ ȁ ף Ẓ

⇔ᵬ ῀῏ԍᴰ

ҍ ᴇṿ ӊҬȂ

֟ ᵈ⌠Ӡ ̆ ץ

ѿ ⌠ ̆ Ả ң Ȃ Ӟ

̔ ᵈ ԍ ᴧȁ

ᵬ ̆№≢ ҉

̙ 

 

ԍṢ ᵬ ̆ ⇔ᵬ

ᵬ ȁ ֲȂ

ῌ Ҭ ̆ ױ

̆ Ҭ ̆

ԍ Ȃ Ἕ ᶭ

̆ ֲ ⌠ Ҭ

ӄ Ȃ Ȱ ̆ ȱ

Ҭ̆ ↔ ᴯץ  

ҹ ̆⇔ᵬ Ἕᵬ Ȃ ᾣ

Ҭ̆ ֜ ̕

ɺ

ɺ 
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Ҋ̆ Ἕ ֒ᾥⱬ ѿ

▫ ȁ ҚҬ̆ ₮ֲ ԅᵬ

ѿ Ȃ ᵬ ↕

└ᵬҌ   ̆ Ȃ

̆ ҩ └ᵬ ѿ

̆ᵬ ӈ ׆ ⌠ԅ῍ Ꞌ

ꜚ Ȃ 

 

̆ Ҍ

ѿ ӊ ̆ ӈ

̆ ԅ׆ Ȱ̓̀ Ꞌꜚȱ

’ Ȃ ⌠ѿᵝᵟ

Ȃ ѿ Ȱ ֓  

ȱ̆ѿ ֲ ԅ ̆

̆ᵖ ѿ

Ҍ ̂Ȱ ԅᵬ ֲ ̆

ֲ ԅ ȱ̃Ȃ

῏ ̆

ң ≢ ̆ᵖ ┴ ̆

⌠ ѿ Ҭ ̔

ױ ᵬѿ ṿ № Ԋᴆ ̆

ֲ ̙

Ҋѿ ӗ‴̆ Ȃ

Ἕ ┴ ̆ Ҍ

ῒҬѿҩȂ 

 

ᵬ ȇ Ȉ Ҭ ԅ

Ȱᴪ ȱɂɂѿ Ҭȁ ᵌ

ꜚ Ȃ Ԛ

̆ῒ

ᵣȂ ᵬ Ҭ̆ ֓ ԍ

ѿ ᵣ ᵝ ̆ ᴰ ѿ

ᵣ ̆ ҉ ױֲ

Ȃ ׃⌠ ╠ ᴋ

ᵥ ̆ ҍ ᵬ

┴Ȃ ῀ ̆ ѿױ Ҍ

҉ ꜚ ̆ ⌠ׅ ᵟ

ֲẼ ̆ ֲ ⱬ Ῥ

ᵬ ̔ ꜚȁ

Ҍ ᾣ̆ᾣ ꜚҬ̆ ᴏᵫӞ ꜚ

Ȃ 

 

ȇ ȈӞ ԍ 2022 ₮Ȃ

̆ ֓

ᾣ ҊἝ ̆Ӟ ⌠

ֲ ӊ ҉ ₮ ɂɂ

ʁ ʂ 2022 ɹ ɹ ɹ ɺ ɺ 
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ֲ ᵬ Ȃ

ᵬ ӈ ѿ ̆ Ӈ

ӊҊ̆Ӡ Ҍ ̆

ῒ Ἕ ѿ ╝ Ȃ ֲ Ȱ ᵬ

ԅȱȂᵖ ̆ Ȱ ȱ

ԅѿ Ҍ └ ᵣ ̆ ׅױ ץ :ᵬ

ӈ ָӇ ╝ ̆ ᵥ ̙

ѿ ҹᵬ ԅ ̙

֓ ԅᵬ ҍῒ ӊ ῏

Ȃ ̆ ᾣȁ ᵟ

ҹ ᵬ ̆ Ҭ

₮ ȇ Ȉ ᵣ ѿ ̆

ԑ ֽ Ȃ 

 

Ӟ ҹᵬ ҍ ֜

ѿ ̆ ѿҩҌ

ȁ Ȃ ῤ̆

̔

̆Ҍ

̕ ֓ᵬ Ȱ ȱ Ҍ

ֲ ̂Ȱ ҹ̆

ָӇҌ ̙ȱ̃ Ҍ̆ Ҍⱴ҉ Ӟ

ᵝ̕ ҉Ҍ ῳ₮

̆ ױ ᴋᵥ Ȱ⇔ᵬȱ Ȃ

ֲ ᵬ

̆ ֲפ֓ Ẽ

┴ ῍⇔ ̆Ӟ Ӱ

Ȃ 

 

̆ ҹӊ Ӟ ⌠ Ȃ

ᴧ ̆ Ἕ ѿҩ

̆ ױז ῀ ̆ᶏױזҍ

ֲ ̂ Ҍ ᵬ ̃ ɂɂ פ

ӊ Ȃᵖ ̆ Ӟ ԍ ᵥ׆

ᴇ Ԋ ̆ ҹ

֓ № ₮ԅ

̆ ҩ ȁ ȁ

Ҭ̆ ֓Ȱ ȱ №

Ȃ 

 

Ҍ Ȃ ֲ ֜

Ҭ̆ Ӟ ⅞ȁ

ȁ ѿ ↓ Ҭ ҳ ץ

̆ ҺⱲ ȁ ӊ

Ȃ ᵬ ̔

ᵬ ╠̆ᵬҹ ᾢ ₃

ḱ ̕ Ҭ ῃ

ѿ ị ̕ᵬ ḱ↕֜

ѿᵝ ị̆ז Ὶ ᵬ̆

҉Ȃҍ ̆ ῤ Ὶ ҺⱲ

₮ Ȱ ȱȰ ᴰ ȱ ̆

Ȃ ̆ Ȱ ꜚ ȱӊ ̆

ԅȰ IP ȱ Ȱ

≢ ᾝȱңҩ ᴏ̆ᵫ ῒ Ȱꜚ ȱ

Ȱ ȱ №Ȃ[2] ̆ ֓ ᴧ

Ҭ ѿҩ ᵣ̂ᶛ ┴

̆Ҍ ᾝ̃Ȃ

ҩ ᵣ ԅ ȁ ȁ

ֲ Ҍ Һᵣ ῐ ̆ῒ ֜ ԑ

ױֲ ╠Ȃ 

 

ֲ Ҭ̆ ꜚ ѿ

Ӡ Ȃ ѿ ҉ ԅׂ

Ӡ ̆ ꜚ Ȱ Ӡ ȱ

Ȃѿ ̆ ᵌ Ҭ̆

ֲ ׆ ⇔ᵬ ₮ ̆

Ӡ ̆ ױז

∆ Ȃᵖ Ҭ̆ ҹḆ

ȁ ꜚ ̆ ᵬҹῤ ᶫ

֟ ֲ ԇԅ

Ȃ ѿ ̆ҍ ╠ Ȱ Ӡ ȱ

Ҍ ̂ ױ ᶏ ῒ ̃̆

ꜚ Ҍ Ȱ҉ ҊӠȱ

̆ӞҌ ҉ Ҋ

Ȱ ȱ ₮̆ ѿ ΐᵣ

ҍ ꜚ ꜚ Ȃ 

 

Ӟ Ȱ Ӡ ָӇ

ȱȂ ԍ ҩ ѿ ̆

Ȱ Ӡ ȱ ѿҩ ̆

⌠̆ Ӡ Ȱ ȱ

Ӎῒ Ȃ ԍἝ ᴰ

ױֲ̆ ῏ ӟḚ

̆ ῀ ף ᵌӍ ԍ

ȁ ѿ ̆ ̂

ῤ̃ Ȃ 

 

Ҍ ̆ Ӟ Ӎῒ ֲ ̆

ױ Ȱ ȱ Ȱ ӈȱ ԍ ѿԅ̙

ֲ№֣ ѿ↕ Ԋ̔

҉̆ ԅѿ ΐȰ ȱ ȁ
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ӏ̆╠ ңֲҽ ̕Ȱ ȱ

ӊѿ̆ ᵬԅ

Ȃ[3] Ȱ ѿ ȱᴏᵫӞ ץ ֓

┴ ᶫѿ֓ ₮ ̆ ץֲ

ȁ ̆ ѿᴍ῍ Ȃ 

 

⌠҉ ῏ԍ ᵥ Ԋᴆ ̆

ױ ᴇ ‰ȁ

№ ױ Ȃ Ӟ ₮

̆Ӟ ֲ

ῤ ̆Ӟ

ᾣ̆ᵖѿ Ҍ ץ ᵬҹֽ

‰Ȃ Ӡ Ἕ Ҋ ̆

ῒ ̆ᵖ ȁ

҉ ̆ Ҍ ҍ Ҍ №̆

ᴇṿ ӊ Ȃ 

 

 

ɺ

ɺ 

 

ѿ ҳ ̆ ֲ ̆

̆ IP Ȱ ȱ

Ȃ ̆ ᴿ ᵟԅң

Ҋ ԅɂɂ ̆ ү

ᵬ ῤ ̆ȰҊ ȱ ҍ╠

ṿ ̆ Ἕ ҹҍ

ԅ ᶏֲ ̆ᵖῒ ӈ

ץ Ȃ 

                                                

 

ɍρɎȰ̂huì̃ȱ ⌠ ӊ

ѿҩ ̆ῒ ҹ₇₤ ꜚ

̂₮ ȇ ȈȰ₇₤ԍ ̆ ῒ ȱ̃ ̆

ԍ↔ᴿ Ⱳ Ώ

Ȱ₇ ȱ Ȃ 

 

[2] ꜚ ԋ ҽⱲ̆

ᶷ ꜚ ᾝ ᵬ ̆ Ȱ

ȱ ̆ ԅ ̆

҉ѿ Ȃ ױ ׂׅ

ҩ ⌠҉ ꜚ Ҋ

ȁ Ȃ 

 

[3] Ḛ Ҭ̆Ȱ ȱ

ѿ ̆Һ Ȱ ȱ̂ ҈ ѿ̃ ⱲȂ

ᴰ ᾝ Ҥ ̆ ѿᵝ

ҹ҆ῇῈ ꞉Ӡ֪ױ₮ ̆

Ȱץ ȱ̆ ױֲꜛ ῏Ȃ ҕ

҆ῇῈ ̂҈ ѿ̃ ҹ

ץ̆ Ȃ 

                                               

 

ᵬ  

 

̆ ֲ Ṝ ֲ̆Һ

ҹӠ Ҭ ף ῒҍ

῏ ̆ ῐ ȁ ҍ

ֲ Ȃ ᾢ ҙԍ ֤

ᴶ Ԋ׆̆ ף ȁ

₮ ᵬȂ Ӟ ѿ Ώᵬ ȁ ̆

ѿץ ԍῤ׃ ӊ

ҍ Ȃ ᵬ

ԍȇҬ ף Ȉȇ ℮Ȉȇ Ȉ

ȇ /Ҭ Ȉ Sixth Tone Ȃ 

 

ᵬֲ ᴪ Ȃ 
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ҍȰῃ ȱ ɂɂ

Ȱ ȱ  
 

қ 

 

ľ Ŀ  

 

2023 5 18 -10 8  

 

 

Ҭ Ȱ ȱ

̂#ÈÉÎÁȭÓ Hidden Centurỹ Ҍӄ ῀ԅ

̆ ԅ ֲ

̂Yilin Wang̃ ᵬ Ȃ ԍ

Ҭ ᵬֲ ֲ ₯̆

Ҭ ȰҌ ȱ̔Ȱ ҹױז

̆ ױ ץ Ҭ ץ

Ȃȱ 

 

ҍ ̆ ׂ

Ҭ ֓┬ ȂᵌӍ

ȁץ ̆ ֲԅ

⌠Ҭ Ȃ ̆

ҕ ҽⱲҬ Һ ̆

Ȱ ȱ̆ Ҍ № Ȃ

Ҭ Ȱ ҕ ȱ̂Hidden Centurỹ ѿ

ֲ ᶷ ̆p Ȱ

ȱ ѿҩҺ ∞ Ȃ Ҭ

Ȱ ȱӊ ָӇ̙ ֓Ȱ ȱӊ ̆

ԅ ױ ̆ ױ ҉ԅ

ѿ◐ ⱴ ̙ 

 

׃ ̆Ȱ ȱ

Ȱ ȁ ₄ ⇔

ⱬȱȂ ῒҬ̆ ῒ ᴪ ῃ

Ҭ ᵝ ȂȰῃ ̂global̃ ȱ Ҭ

῏ Ȃΐᵣ⌠ Ҭ̆ ῃ Һ

ȁ ȁ ȁ ᴪ ҍ

̂Ẽ Ӟ ԅҍ֒ ῒז ̃Ȃ

Ȱῃ ȱҍȰ ȱ

Ԋ ԅѿ ̔ѿ ̆ ῃ

ҍ ҊȰῃ ȱ ̆ ῃ

ҹҬ ֜ ̆Ȱῃ ȱ Ҭ

ҹѿҩҌẊ ӈ ̕ ѿ ̆ῃ

Ԋ ҹ ȁ ӏ ̆

ҹ ԅȰ ῏ ȱ ῒ

ԅ Ȱ ҕ ȱȂ Ԋ ⌠

ԅ ׃ Ҭ ɂɂ ѿҩ

Ҍҹֲ Ȱ ȱ Ȃ ̆
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≠ Ȱῃ ȱ┴ ȁ

ץ Ȃ ̆ ҹԅ

Ȱ ȱ̆ ῃ ᴪ ȁ

Ȃ 

 

 

Ȱ ȱ Ԋ 

 

ȇ ֤ Ȉ ᴆ̆

׆ Ṣ₮Ȃ Ԉ

֤ ̆ ̆

Ҍ ∞ Ȃ ԅ

ȁ ·

̂William Gladstonẽ Ԉ ̆

ז ҹ ȰҌ ӈȱ Ԉ Ȱ ȱȂ 

 

ᵖ ̆ ѿ ῀ ̆

Ԋ ∞ Ҍ Ȃ

ԍ ̆ ᾢ ѿҩ Ȃ ↓

Ҍ ȁ Ҍ ȁ Ҍ

̆ ₮ Ҍ Ȃ

Ȱ́ ԊȱҺ ̆ ԅȇ ֤ Ȉ ᴆ ̆

ѿ◐֤

Ἕ̂ȇLootyȈ 1̆861̃Ȃ ֤

ᵬȰ ⌠ ⌠Ҍ↓ ֤ ȱ̆ ԋ

ԈҬ ꜝ ⌠ ̆ ԍ Ȃ

ԋ ԈҬ ▲̆ ᴆ

Ҭ ԅѿ Ȃ

׃ ԅ֤ ⌠

̆ ₮֤ ԋ ҕ ∆ ҹԅ

Ȃ ҩ֤

ԊҬ̆ ҹԅҬ

֜ ֤̆ Ԉ

ꜝ ѿ ̆ ҹֲפ

ḍҌ Ȱ ȱ Ȃ ֤

Ȱ,ÏÏÔÙȱ ȰÌÏÏÔȱ̂

ꜝ Ȃ̃ ⱴ҉Ȱ-Ùȱ ̆

ף ֪ Ȃ֤

┬ ԅ Ȱ

ȱ ӊҽȂ 

 

ҩ Ҭ̆ ֲᵌӍѿ

ԍ Ԋ ȁȰ ȱ

ץ̆ ᴧ

Ȃҹԅ ⌠ ̆ Ҭ ԅ ҍ

Ȃ ≠֒ ᴇȁ

₮ ת ӓ ԓҕ ȂȰ ȱ

Һ ₮ԅ ӈ ꜚ ҹḱ ҍ

῏ ֪ ᵬ ̂ ץ ӈ̆

ף ̃ Ȃ ֓ Ҭ

֜ ѿᶛ Ȱ ԇȱ Ȱ

ӯȱ Ȃ 

 

ꜚ Ҋ̆Ȱ ȱ

ԍ ҹᵌӍ ԅ

ѿ Ȃ

ԅ ̆

ѿ Ҍ Ȃ ѿ֓ Ҭ̆

ȁ ̆ ҕ

̆ ָӇ ̂ ̃

Ḡ ̆

׆ Ҭ Ȃ

Hartwig Fischer Ȱ̔ ֲȂ ҩ

̂ ̃ ѿҩҕ Ȃ

ױ Ӟ ⇔ ̆Ҍ ῃҕ

ҹӊẠ₮ԅ Ȃȱ[1]  

 

 

֜ ̙ 

 

ץ ȁ қ ֜ ף

̆ қ

Ȃ ╠̆ Ȱқ ȱ

ʁ ʂ  

https://www.rct.uk/collection/406974/looty
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̂Inspired by the East̃ ᵣ ԅ Ҭ

Һӈ ҕ ȂȰқ ȱ

ԅᴚ ῌҕ Ȃ ᴚ ῌ

̂islamophobiã Ҋ̆

┴ Ȃᵖ ̆

қ ѿ қ

֜ ̙ ̂ ȇ ȈҒ ᵬ

Nesrine Malikȁ Sumaya Kassim ̃ ҹ̆

қ ׅ

· ӈ ȇқ ҺӈȈҬ ₮ Ȱז қ ȱȂ

ᵌӍ қ ҍ ̆

ᴧ қ Ȃ Ҭ̆

қ ז ̆

Ҭ Һᵣ ȂҍȰқ

ȱ ̆ 2019 ₮ ᴚ

̂Troy: Myth and Realitỹ ┴

Ȃ ᶏ ֒ ֒ ᴚ ᵣ

ԅ ҩ ֜ ̆ ֲ Ҭ̆

ᵬҹ ף

ү Ȃ 

 

қ ֜ Ԋ ̆Ӟ

₮ Ҭ Һӈ Ȃ Ȱ ȱҬ̆

ԊҺ ᵣ ҬȰῃ ȱ Ȃ

╠ ⌠ ֓Ȱ ȱ Ԋ̆

ῃ Ҭ ֜ ΐᵣᶛ Ȃץ Ҋ Ȱῃ

ȱ Ҭ ֜ ̆ ҉

ԅ ᷅ Ȃ ҍ Һ

ӈ ῃ ֜ ꜚ

ⱬȂ Ҍ ѿ ֜ ̆

Ҍ Ȱ ȱ ̆ Ȃ 

 

ѿ Ȱῃץ̆ ȱ Ҭ ֜ ̆

ӞҌ≠ԍ ױ ∞ Ҋ ῃ

Ȃ Ὲᴧ Ҭ Ȱ̆ῃ ȱ ѿҩ ӈ ̆

ף ԅҜ ȁ ȁ ῃ

Ȃ ̆ ῃ ·

̂Manfred Steger̃ ̆ ׂ ῃ Һ

ӈҺ ῃ ̆Ӟ Ҍ ῃ Ȃ

ῃ № Ҍ ȁ

Ҍ Ẽ ̆ Һӈῃ

ⱬ Ȃ Ҋ Ȱῃ ȱ ῃᵣ

ֲ ֜ ᴧ ӊѿ̆ ғ ѿ

№ ל ᵣ≠ ȁҌ ȂԊ ҉̆

׆ ⌠ ׂ̆ Һӈ ῃ ҍ▫╝ѿ

ѿ Ȃ ῃ ̆

ῒῤ ̆ ≠ ᴧ ԍȰῃ

ȱ Ҭ ֜

Ȃ ԍ ҹ Һ ῃ ᵣ ₪Ȃ 

 

 

ῃ ̙ 

 

ҍԅȰ ȱ

̂community consultatioñȂ

̆Һ ᴶ ҹ

῏ Ȃ Ҍ

̆ ץ ֲ ῐ ᵥ

ֲ ̆ Ҍ Ԋ Ȃ

῏ױ ῒז Ȱ ȱ Ԋ ץ

ⱴ ץ̆ꜚ ױ Ԋ ֲ

῀ Ȃ ׃ֲ ̆Ȱῃ ̂Global 

Qing̃ ȱҺ ⌠ Ȃ ֲ

ῃ ֜ ץ̆

ױֲ Ҭ ̆ ᾟ ԅȰ⇔ ⱬȱȂ

Ҭ ₮ԅ Ȱῃ ȱ ҩ

Ȃ ᾢ̆ῃ Ҋ

̆ ֜ ֓Ҍ ̙

ῒ ̆ ֲᵌӍ Ȱῃ ȱ ᶃ̆

ҩ ֜

Ȃᵖ ̆ῃ Ӈ

̙ ᵬҹѿҩ ̆

Ҍ ῃ

̆ Ҍ ѿ ῃ

┴ ̙Ӟ ֲ

⌠ ᴪ₮ ̆

Ӟ Ҍ

ԅ ̆

ֲ Ȃ 
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₮Ҭ̆Ȱῃ ȱҺ ׅ

֓ Ȃ ҩ ԅ ȁ

ֲԊ ȁ ȁ Ҭ ᾝ ȁ

῏ ץ̆ ῃ

Ȃ ̆ ῃ Ȱ ȱ ԅѿ

֓ Ҭ ץ ѿ ᾝ Ȃ ԅ

ҹ Ԋ׆ қ Ὲ Ȱ̆ῃ

ȱ ԅ׆ Ȃ

ꜚ ץ̆ Ⱶԍ

ῐ № Ȃ Ҽ· ·

̂Mary Louise Pratt̃ ȇ ӊ Ȉ̂ Imperial 

Eyes̃ Ҭ ҹ̆ ᵬҹѿ

̆ ҉ Ⱶԍ Һᵣ ᵣ

ᴍ Ȃ ̆ ȁ

ᵣ ȁ ̆ ҹ ̆

↕ Ȃ

ᵬҹҬ ֜ ᶛ ̆ ȁὅ Ҍ

̂ Ҍ ̃ Ȃ 

 

ף ̆ 19ҕ

֟ ̆ᵣ ₮ ȁ

ȂȰῃ ȱ

ԅѿᴆ ̆ ≠

֒ҍ ᴿ ̆ԍ 1867 ҕ

ᴪ ῀Ȃ ᴪ

Һ ӊѿȂқ ҹ ̆

Ȃ ׃ ̆ ⱴ

ҕ ᴪ̆ ѿ ֲ ԅ

Ҭ Ȃ Ҭ

ᵥ ԅ Ȃ 

 

ӊ ̆ Ҭ Ȱῃ ȱ Ṝ ԍ

Ȱ ȱ Ȱ ף ȱȂ Ȱῃ ȱ

ɂɂ ̆

ֲ ̆ ἝȰ ȱȂȰױ

ȱ ң ҙ ֟

̂ ȁ ᵬ ̃

ᵣ ԅ Ȱ ȱȂҌ ̆ ҍ

Ҭ ף Ҍ №̆ ӟ

ҙ Ȃᵖ ̆

қ ̆

Ȱ ֲ ̂white saviour ȱ̃ Ȃ

Ҭ̆ Ҍ ̆

ᾢ ף ᾣ

Ȃ ̆ Ҭ▫╝ҍ ԋ

Һӈ ῏ Ҍ ҕ

ѿ ҹ ҍқ ף ֜ Ȃ 

 

 

̂ ̃ Ԋ ̙ 

 

ᵣ ̆Ȱ ȱ ҍҺ ᵣ

ԅ ̆ Ȱ ȱ

҉̆ ѿ ṿ ӟҍ Ȃᵖ ̆

ׅ Ҍ Ȃ

ӊ ׅ ᴋ ȂȰ

ȱ ₮ңҩ ҹ ̔ ѿ̆

ᵥῬ ̙ ԋ̆

ᵥᶏ ̙ Ҋ̆ ң

ҩ Ҝ҆ ȂȰ ȱ

Ҋ Ȱῃ ȱ Ҭ

֜ ̆ Ȱ ȱ Ȃ Ҭ̆

ⱷ ԅ

֗ ȂȰ ȱ ҹ

᷅ Ȃ 

 

ңҩ Ҍֽ῏Ӎ ᵥ ̆ ῏ ⌠

ᵥ Ҋ ҕ Ȃ ҹ Ԋ

῏ ҍ ңҩ ̆ Ҋ

ȂȰ ȱ Ҭ ֜ ̆Ӟ

₮ ֲ ᴪ ᴧ ҊȰῃ ȱ

Ȃ ̆ ֲ

Ҍ Ҭῃ ԅ ѿ Һӈ ῃ

ԊȂ ѿ ̆ Һӈ ף

ӈ҉ Ȃ ·

ᾥ Ȱ̆ױ ȱ Ҍֽֽ

ȁ᷅ ҕ Ԋᴆ̆ ѿ

ʁ ʂ 
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ֲ ᴪѿ ץ Ȃ׆

̆ ᴍ

̆ ҹ Һᵣ ᵣ

ז ῒזҺᵣ ẁ Ȃ ҩ ӈ҉̆

Ҍᵖױ └ ̆Ӟ

Һᵣ ̆ ᾧ

ҹ ῍ Ȃ Ԋ

̆ Ҍ ף

Ȃ 

 

῀Ȱ ȱ ̆ ῀ ѿᴆ

↓ Ҭ ȇ ҆ ѿ ῃ

ȈȂ ᶃᶛ ̆

̆қ⌠ ̆ ῌȁ

ֽ ѿ ̆

↕ ̆ Ȃȇ ҆ ѿ

ῃ Ȉ ҉ ԅ ץ ҹҬ

ȁ ̆ ҉ ԅ

҆ҕ ᾣ Ȃ ̆ᵖ

Ҭ Ҍ Ȃ

̆ ̆ȇ ҆ ѿ

ῃ Ȉ ᾥ ҉ȁ ҉

҉̆└ᵬ ̆ ҕ

╠ ᴀңҩ Ȃ ⌠

∞ҍ ̆

̙ Ҍ ȁץ

ӊ ҉ ̆

Ȃ 

                                            

 

[1] ҹ̔ Ȱ7ÈÏÅÖÅÒ comes in here and crosses 

the threshold is not a foreigner. There are no 

foreigners here. This is a world  country, this 

museum. While at the same time we recognise that 

this is a British  creation, to which the cultures of all 

the world  have ÃÏÎÔÒÉÂÕÔÅÄȢȱ 

https://www.theguardian.com/culture/2018/apr

/13/british -museum-director -hartwig-fischer-

there-are-no-foreigners-here-the-museum-is-a-

world -country  

                                                

 

ᵬ  

 

қ̆ᴶ ȁ ᵣҍ⇔ ֟ҙ

Ṝ ֲȂ ῐ ᴪ ȁ ∞ ׃

ȁ֒ ȁῃ ҍ Һӈ Ȃז

↨↨ Ώᵬ̆ Ȱῃ Ҭ ȱ

Ҋ ԅ ֲ

Ȃ 

 

ᵬ Ȃ 

ᵬֲ ᴪ Ȃ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.theguardian.com/culture/2018/apr/13/british-museum-director-hartwig-fischer-there-are-no-foreigners-here-the-museum-is-a-world-country
https://www.theguardian.com/culture/2018/apr/13/british-museum-director-hartwig-fischer-there-are-no-foreigners-here-the-museum-is-a-world-country
https://www.theguardian.com/culture/2018/apr/13/british-museum-director-hartwig-fischer-there-are-no-foreigners-here-the-museum-is-a-world-country
https://www.theguardian.com/culture/2018/apr/13/british-museum-director-hartwig-fischer-there-are-no-foreigners-here-the-museum-is-a-world-country
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ҍ ֹ 
 

 

 

AN·NI·HI·LA·TION   

SNAP Ҭ  

2023 5 19  8 11  

 

 

 

̂Flavia Gomes Gimenes̃ ᵬ

⅞ SNAP Ȱ ȱ̆ ѿҩ

̆ Ȱ!.ɇ.)ɇ()ɇ,!ɇ4)/.ȱȂ

ҩ ̔ ̆

AN·NI·HI·LA·TION ɂɂ ҩ ҹȰ ȱ

̆ ȁ h

ץ Ӟ

̕ Ἕ ԅѿҩ ̆

ץ ҩ Ȃ 

 

Ṝ̆ · ̂Walter 

Benjamiñ ז ȇ Ȉ[1]Ҭ ѿ

ҩ ̆ ȇ ֹȈȂ Muhme 

Rehlen Ȱ Rehlen ȱ̆ ᵖ

ѿ׆ ᾙ ∆ ҩ ̆ Ҍ

Muhme ׆̆ ז Muhme 

Rehlen ԅ Mummerehlen̂ ֹ̃̆

ѿ Ȃ׆ ₮ ז̆ ѿ

⌠ mummen̆ Ҭ Ȱ ῀ȱ̆ ҹ

mummenҍMuhme Ҭ Ȃ 

 

Ȱ ῀⌠ ֓ ᵌԐ ӊҬȂȱ

ȇ Ȉ ңҩ Ҭ ₮

ԅ Ȃ ҹȰ ȱ ѿ ̆ Ὲ

Ώ ̆ ԍ 1932

ȇ ҕ Ȉ Ώȇ ԊȈӊ ̆

ӥ ̂ Justus-Liebig-

Universität  Gießeñ ԍ 1988

ӊῈ ԍҕ ̕ Ώ ԍ 1938 Ȱ ȱ

̂die Fassung letzter Hand̃ ̆ ԍ 1981

ӥ ̆ 1940

ẽẽ ԅѿ ӥ ῒ̆Ҭ Ȱ

ȱȂ 

 

Ȱ ȱץȇ ֹȈ ̆ Ȱ ȱ

Ҭ Ȃ −⁞ Ҭ̆

ֹ Ȱ ̂

╠ ̃ᶏ Ҍ ҕ ̆ᵖ

ӈ̆ ҉ԅ ῒῤ Ȃ

Ԋ ῤ ᴋ̆ᵥ ꜚ Ȃȱ 

 

Ȱ ȱҬ− ̆

ῒ№ ԅ ῇӜ Ȱ

ȱ Ȃ ѿ Ṣ

ҕ ῤ ̆

ꜚӞ ԍ Ԋ ῤ ῏ ѿȂ 

 

Ȱ ȱ ᵬѿҩ ̆

ȁ ̆ ῤ↕ ѿҩ

ȂҌ ԅ ӊ

ץ̔ Ҋң ᵬ ȇ  I N 

31°17'12",  E ρςρЈσσͻτςȱȈ̂Magical Curves I N 

31°17'12",  E 121°33'42" 2̆023̃ ҹᶛ̆

SNAP Ҭ̆ № ѿ

↓̆ ӊҹȰ ȱ ȁ

ȁ ȁ ȁ ̆↕

↓Ȃᵖ Ҭ̆

ҍ ҉ ȁ ҍ ᵌ

̆ү Ȱ ȱ ῒ ̆

ױ Ҭ⅞₮ԅѿ֓

Ȃ ᵬ ╠ Ҋ ᾚ

₮ Ҭ ̆ ҉ ᵬ

Ҭ Ȃ ԅ҉

ῐ Ὲ ᶷȂ

ҍ ֲ Ḡ 1930 ҉ף

ᵣ ᴪ Ὲ ̆

ᴪ ´◓ҹ ȁ

Ȃ ┴ ̆ ѿᴆ

ᵬ ̆ ⌠ ѿ ̆

ῒ ҍ ↓̆ ḂҌᴪ

╠ ה ̆ױ ҹ ȁ Ἕ

׆ Ҭ ᵌӍױ ԅȂ 
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ҍ ȁ ̆ ԍ

20ᵝ 19ᴆ̂ ̃ ᵬ׃ Ȃ

ѿᴆ ȇ Ȉ ҍ

Ҝ ᴰ ₮ Ȃ

Ȱ׆ ӄץ╠ ȣ̆ȣȱ ̆ ῖ Ԋ ̕

Ԋ ∆ Ώ ⱷ

̆ Ҭ₮ Ȱ ȱԋ ↕ ԓ

Ȃ G̔ao Xiang /  Penultimate

ȇBattle of our landȈ̂ 2023̃ ⌠ ȁ

̆Nati Canto ȇ Ȉ̂2023̃ ⌠

ȁ ȁ ȁ ̆

Pablo Mufarrej ȇ ̆ Ȃ3rd

ꜚȈ̂Me, the horizon and my cave. 3rd 

movement, 2013-2022̃ ԅ ̆

̆ ץ ҉ ῏ └ Ȃ 

 

ȇ  I N 31°17'12",  E ρςρЈσσȭτςȱȈ

҉̆ ₮ ҍ Ạ

Ȃ ẊӰץ ̆

ѿ Ȱ ȱ̆ ֞ ᵄ

Rubiane 

Maiaʁ  I N  

E ʂ Magical Curves 

I N  E 

2023 ɹ

ɹ 150 

Rubiane Maia ʁ  I N 

 E ʂ

Magical Curves I N  

E 2023

ɹ ɹ 

150 x 400 

ɺ ɺ 
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ȇ Ȉ̂2022̃ ̆

Ҭ ᴏ

Ἕ Ȃ 

 

Ώ ᾙ

ᵌ ҹȰҌ Ӎ └

ҹ ᵩ̔ Ἕ └ ҹȂȱז

Ώ Ȱ̔ └ ⱴ̆ ֓ Ҍ

ᾙ ̆ ᶏ ҍ ȁ ΐ

ἝȂҍ ѿ℗ Ἕ̆ᶏ ԅ Ȃ

Ἕѿҩ ᵣꜚ ԍ Ӝҕ ѿҩ

ҬȂȱ 

 

ҹԊ ԅѿ

ⱬ ̆ ז⌠᷅῀ ҹ Ԋҍ

ӊҬȂ −⁞ ѿҩ

̆ ԅז ῀Ȱ Ҍҍ׆ Ἕȱ ≢

ֲ ז Ҍ

Ȃז Ԋ ᴏҍף῀̆Ṣ

Ȃ Ȱ ȱ ̆ ҉ ̆

Ώז Ȱ̔ ̆ Ἕѿ

Ȃ ⌠ ̆ ⌠ԅָӇ̙ ⌠

Ҍ ҉ ̆ӞҌ

̂Jacques Offenbach̆ ▲ ӏᵬ ̃ ▲

ӏ̆ ӞҌ ҉ ῑת

ח ´ ȂҌ̆ ⌠ ׆ ῀

Ҭ ₮ Ḇ ̆

₮ ̆ ҉

₮ Ȃ ⌠ѿ

֓ῒז ̆ ╠

Ȃ ̆ Ӟ ⌠ԅ ᾙ Ȃȱ 

 

ѿ ↓ ֲ Ӱ ↓ҽ ז̆ ԍ

⌠ԅ ∆ז ֹ ᾙ Ȱ̔ ᵰ

῏ ֹ ԊȂȱז Ώ ̔Ȱ

ԅ̆ᵖ ᵣ

ԅ ҩҕ Ȃȱ 

 

Ҭ̆Ȱ ȱ Ҍ ӈ ̆

ҩ ԍ ҕ

Ȃ ̆ҍ ѿ Ҍ

̆ ῒ‖ Cecilia Bonillaҍ

Matt Lewis῍ ⇔ᵬ № Ἕȇꜚ ҍ

ӊ Ȉ̂ Between Animals and Trees̆ 2023 Ȃ̃

ȁ Ҍ ᾟ ҩ

̆ ȁᵖ Ҍ ꜚ

ῤ Ȃ ӊ ₮ Ҭ̆

₮ֲᵣҍ ȁꜚ ᵣ ̆ ῒҬ

№ ץ̆ ↓ᵬ

҉ Ȃ ╠

̆ ҍѿ ѿ

ȁ ̆ ҉ ѿ ᵌ

Ȃ ׆ ̆ ң

№ ȁ֜ ̆ ֲᵣҌ

Ȱ Ҍ ȱȂѿ

ᴏҍף῀ ׆ Ҭ ̆ Ԋ

Ҭ ῒῤ ֞ ӊⱴ Ȃ

ⱴ ׆ ᴰ₮

ꜚӏ ̆ ҍ ԅ Ҭ

Ȃ ῀ Zafka 

ȇ Ȉ ↓̂2023̃̆ Lina Kim

̂Lee Yi Chieñ ȇ  1-6̔ Ȉ

̂2021-2023̃ ῤ יּ

ῒ҉Ҙ ҍ Ҭ Ҍ ӊ Ȃ 

 

ῤ ӊ Ҭ ֹ

Ȃ῏ԍ ѿ ԍҕ ӊҬᵖ Ҍ

ҍ֜ז Ώז̆ Ȱ̔ ԍ Ҍ ֲ

ױ ԅɂɂ ɂɂָӇȂ

ֹ Ҍ ָӇ̆Ӟ ₃Ӎ Ҍ

₮ ԅȂȱ 

 

Annihilation Ҭ ̆ғҍ

₮ Ȃ ҩ ῀ῒῤȂ

ԍ 2018 ̆ ֒ ᾥ ·ⱴῌ ȁ

· Һ Ҭ̆͂ ᷅

ץ ԅ

ᴏҍ ̆ ᵄ ҉

ѿ℗ Ȃ ᵣ ⌠̆ ῏ ҍ

̆֞ ῀ ᴆ̂ ̃ᵬ ₮

ҍ ȂȰ ȱ ѿ

ᵣ ԅҌ ᵬ ӊҬȂ ѿ

Ҍ Ҍ ̆

Ҭ ֹȂ 

 

Ȱ ῀⌠ ֓ ᵌԐ ӊҬȂȱ

Ȱ ȱҬ ז⌠

Ȱ ֲ ̆ Ἕ

ѿ Ԋ ῤ ȱ ֹ̆

̆ ז Ӟ Ȱ ῀ῒῤȱȂז

Ȱ ȱȇ ֹȈ ԅѿҩ
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Ҭ Ԋ̆ ↕ Ԋ ѿ ז

ֹӊ Ȃ 

 

Ȱѿᵝ ֲ ז ᵬ Ȃ ҉ ѿ

ҩ ̆ ѿ Ҋ

ѿ ̆ ѿ Ȃ ױ

ᵝ Ҍז̆ ԅ̆ז Ҭ̆

̆ ╠

Ả ̆ᶷ ̆ Ȃȱ 

 

ChatGPT ̆ ҩ ԊҬ Ȃ

Ҭ ף ҉ ̆⇔

ԅҬ ᴰ Ȃ ז ᵬ Ҭ̆

₮ ҍ ӊ ┴ ץ̆ ֲ

ҍ ῍ Ȃ 

 

Ȱ ȱ Ȱ̔ Ӟ

ѿ Ἕ ῀⌠ Ҭ̆ ѿ

῀⌠ԅ Ҭ̆ ҍ ȱ̆

Ҭ ̆ Ҭ Ҭ

Ȃ⌠ԅȰ ȱ̆

↕ Ԋ ₮ ῀ − ԅ̆ףӊ

ץ Ȱ̔‏ ѿ ̆

׆ Ҍ Ҭ Ȃ ѿ

ҍ ֜̆ Ӈ̆ ᴪ ⌠ Ȃȱ 

 

ᵬ ȁ ᴍȰ

֜ȱȂ ȇ  I N 31°17'12",  E 

ρςρЈσσͻτςȱȈ̆ Ҭ ҍ

ׅ ̆ѿ ҉ ₮

ѿ№ Ἕȇ

Ȉ̂ If instead of going for a walk I went to swim, 

2022 ↕̃ ԅ Ȃ ╠ ֜

Ҭ̆ ̆╠

↕ ѿ ѿ ȁ

╠ Ԑ ҉

Ȃ ҩ Ҭ ȇ  1-6  ̔

Ȉ ᵣ ῀ῒ Ȃ ԍ

ⱬ Ἕң Ḡ

̆ ⅞ ₮ѿ Ȃ

ꜚ ̆ ᴍ ‡

Ȃ 

 

ꜚ ᾥ└ ᵈ

ᵣ̆

Ҭ ̆ѿᴪᾙ ᾙ ̆ѿᴪᾙ ᾙ

Ȃ ҈ ɂɂ

ȇ20220828Ȉ̂ 2022̃ȁȇ20220222 Ὲ Ȉ

̂2022Ȉҍȇ20220912 Ȉ̂ 2022̃

↨ ץ̆ ↨ ̆

ȁ glitch Ҭ ̆

ҍ ῀ ᶷ Ҭ

ҍ ȇ̂ Ȉ̂ 2022̃̆ ȇ Ȉ

̂2022̃̆ȇ ӊԋȈ̂2022-2023̃̃̆ᴏᵫ

׆ ᾝ Ҭ ԅѿ

̔Ҍ ̆ ҹᵬ

ᵝ Һ Ȃ 

 

Pablo Mufarrej ʁ ʂ Sessions 2023

ɹ ɹ ɹ ɹ  ɹ ɹ ɹ

ɺ  

 

Ώ⌠ ԅ̔ ֲ ̆

⌠ ̆ ԅѿ ̆

Pablo Mufarrej ᶫ ҬΏҊԅѿ

Ȃ Mufarrej ̆ Ώ

Ȱ׆ Ҭ Ҋ Έ Ȃ

Ȃ ҩ 12 Ҭ Ȃȱp


